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A New Church Hymn-Book That Will 
Strongly Appeal to Choir Directors 


The New 
Church Hymnal 


Bho ~ beautiful new hymnal, 
edited by H. AUGUSTINE 
SMITH, Litt.D., HOWARD 
CHANDLER RosBINS, D.D., 
JAMES DALTON MonrRISON, 
B.D., and EDWARD SHIPPEN 
BARNES, Mus.D., will be wel- 
comed by organists and choir 
directors. In it they will find 
much material that is suited 
to their particular needs and 
that is not otherwise readily 
available. Some one hundred 
hymns and tunes have not be- 
fore appeared in an American 
hymnal. 

The New Church Hymnal 
is unique in that it culls from 
the vast treasury of hymnology 
the hymns which are in har- 


mony with the substance and 
point of view of modern 
preaching and which bear 
upon present-day problems. 


The New Church Hymnal 
contains 527 hymns and 
chants and 72 pages of wor- 
ship material. Many hymns 
are provided with alternate 
tunes. Both the old and the 
new are adequately repre- 
sented. 

For more purposeful church 
services, for more inspired 
and coéperative congregational 
singing, and for richer re- 
ligious experience, The New 
Church Hymnal can be recom- 
mended with confidence. 


Returnable examination copies are availa- 
ble to responsible persons who are con- 
sidering the purchase of new hymn-books. 





35 West 3tndSt. D, APPLETON-CENTURY CO. New York, N.Y. 
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THREE MANUAL 
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PROF. JOHN F. CARABELLA, ORGANIST | 
IN CONSULTATION WITH 
SAMUEL R. WARREN 
TECHNICAL DIRECTOR 


el ALL 
ORGAN 


BRANCHES: 
New York 
Philadelphia 
Chicago 





ee Toledo 
NS me Oompa nY J oa aoe 4 Los Angeles 





a 














BERNARD R. LABERGE CONCERT SERIES e 


SEASON _ 1937 - 1938 





POWER 


THE COMPLETE ORGAN WORKS OF J. S. BACH 


(12 RECITALS) 





THE GERMANIC MUSEUM—HARVARD UNIVERSITY—CAMBRIDGE 
NOVEMBER—DECEMBER—MARCH—APRIL 


THIRD TRANSCONTINENTAL TOUR—JANUARY, 1938 
CONCERT MANAGEMENT BERNARD R. LABERGE, INC., 2 WEST 46th ST., NEW YORK 


The American Organist is published monthly at 90 Center St., Richmond, Staten Island, New York, by Organ ergy “Inc. Entered as seco'd- 
class matter at the Staten Island, New York, postoffice, July 17, 1928. Copyright in 1937 by Organ Interests Inc. ‘ Subscription: $2.00 yearly, 
25¢ current copy, back copy 30c and. up. November 1937, Vol. 20. No. 11 


























St. BARTHOLOMEW’S CHURCH 


NEW YORK 


(Lwards ee ae lo = Oe ins 


St. Rarthelomet’s Chunih, Mew York 


We announce with pride that Dr. David McK. Williams, Organist and 
Choirmaster of St. Bartholomew’s Church, again pays tribute to the progressive 
policy of the same organization which built the Chancel Organ in 1918 and 
the Dome Organ in 1927 by placing the contract, without competition, for a new 
Gallery Organ of classic design. 


AEOLIAN-SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


Skinner Organs Aeolian Organs 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 
677 --689 Fifth Avenue, New York FACTORY : Boston, Mass. 
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364 THE FIRST ESSENTIAL: INTERESTING MUSIC 20-11 


REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


Anthems for Christmas Services 

AW3C — Edward Shippen BARNES: “Christmas 
Nocturne,’ 4p. me. (Gray, 12c). A bit of serious music, 
very nicely adapted for women’s voices, with rhythmic ac- 
companiment, depending upon fine finish from the ladies to 
make it carry its full message. Not for amateurs either in 
choirloft or pew. 

*A6C — Bortniansky, ar. P. J. Wilhousky: “Glory to 
God in heaven,” 9p. me. cu. (Carl Fischer, 15c). This 
somewhat Russian type of anthem is a praise number, here and 
there needing divided parts, with a good top A from the 
sopranos. It is melodic and fluent, with good musical in- 
terest throughout. 

AC — Joseph W. CLOKEY: “Out of the east,” 6p. 
cu. e. (J. Fischer & Bro., 15c). A 6-8 anthem in G-minor 
and quiet tempo, meditative, suave, and of peculiar flavor, 
dealing with the visit of the three kings, text from a 16th 
century source. The aim is not to entertain with a lovely tune 
but to paint a picture, delineate a mood. And obviously a 
finely-trained choir can sing better than an ordinary chorus 
when minor-key unaccompanied music is at hand. It will 
afford good contrast on a carol service. 

AW3C — Garth EDMUNDSON: “Light,” 3p. md. 
(J. Fischer & Bro., 12c). A “Christmas motet,” part of 
which offers a soprano melody against soprano-contralto hum- 
ming, with canon-like passages coming later for contrast. A 
bit of serious writing dealing poetically with the Christmas 
story. 

#A3C and *AW3C — French, ar. Katherine Davis: 
"Sing we noel,” 3p. e. (E. C. Schirmer, 15c each). From 
the 16th century, this number gains its chief flavor from the 
avoidance of regularity in phrase-length; we have five meas- 
ures and then four, for the phrases. It makes interesting, 
sprightly music. 

*AC — _ Richard Hageman, ar. Philip James: “Christmas 
Eve,” 11p. me. (Galaxy, 20c). Available also for women’s 
voices, men’s voices, and solo voice. It’s a lyric number 
arranged for chorus, on a text by Joyce Kilmer. Done with 
the right tempo and feeling, it would be an addition to any 
Christmas service, especially since the text is so original. On 
the fifth page the accompaniment enlivens the voice-parts 
with a righthand running passage, to make sparkling music; 
the Harp would be effective too. 

*A5C — Alice M. Hokansen, ar. M. J. Luvaas: “Vir- 
gin’s Lullaby,” 6p. cu. me. (Birchard, 16c). A 6-8 anthem 
in A-flat, needing a chorus able to vocalize on ‘ah’ effectively. 
It opens that way and then presents a lyric section with full 
chorus, quite effective. The second half combines the open- 
ing ‘ah’ melody in descant style against the chorus’ singing of 
the main theme. It makes a highly effective anthem, one that 
all good choirs should use. 

AC — John HOLLER: “A great and mighty wonder,” 
10p. e. (Gray, 15c). A rhythmic and melodious anthem in 
praise style, with soprano solo for the contrast section. Writ- 
ten for the average chorus, straightforward materials easy to 
do effectively, snd ieiniaaiion enough to be worth doing. 

*A4+C — Ar. Alfred H. Johnson: “The First 
Nowell,” 7p. e. (Galaxy, 15c). Here's an excellent setting 
of a popular hymntune fixed up in a highly interesting and 
worthy manner. First the chorus sings the tune in unison 
against an accompaniment that here and there goes off on its 
own line. Next the women’s voices in unison, or a solo 
voice, against new accompanimental treatment. Then the 
melody is split between contraltos and tenors, and finally a 
descant is added while the sopranos pick up the melody, to 
be followed in canon style by the tenors, and the whole thing 
winds up on a grand singing of a tune every layman will thrill 





to. If your choir can sing pretty well and really likes this old 
tune, better get this anthem. 

AW3C — William LESTER: “Tidings of Great Joy,’ 
18p. e. (Schmidt, 60c). Called a cantata but listed here as 
an anthem, since it hardly reaches cantata length. There are 
many passages of true lyric beauty and the work is divided 
into seven short sections. Most organists will revise the ac. 
companiment to the melody on page 7, following the style of 
the introduction rather than sinking back so soon into com. 
monplace materials; the Harp makes this page particulzrly 
appealing. ‘‘Silent Night” is used in the accompaniment 
against a descant on the next page—another effective bit. The 
work throughout is appealing and practical. 

*AOC — Ralph E. Marryott: “The Nativity, a Chris. 
mas Mystery-Play,” 19 p. e. (Gray, 40c). Intended for 
presentation of the story of Christmas by pantomime in the 
chancel while the words are sung by soloists and choir from 
the opposite end of the church, with frequent instrumental in. 
terludes. Hymns are used for the most part, with occasional 
hymn-like compositions by the Arranger; at one place a brief 
section of Bach is used, and later a short piece by C. P. E. 
Bach. Only the bare outline of the play is given, so that the 
organist has free play to make the presentation pretty much 
his own. 

*AC.— Negro spiritual, ar. R. Nathaniel Dett: “Rise 
up Shepherd and follow,” 6p. c. me. (J. Fischer & Bro., 15c). 
Additional comments to those published last month are neces- 
saty. Refer, if interested, to October page 292, and then add 
that a finely-trained chorus, capable of singing with full 
vibrant and resonant tone, supplemented by a contrasting 
treble solo and an organist who can be dramatic as well as 
lyric, can make of this one of the finest Christmas anthems of 
the season. In actual print this proves to be even better than 
it appeared in proofs. 

A — _ Lazare SAMINSKY: “Holy holy holy,” Sp. me. 
(Birchard, 18c). A strong-toned anthem built on rugged 
melodic lines and open harmonies, in the mood generally 
associated with Russian music of the anti-Tchaikowsky type. 
That is, its harmonies and intervals are not of the warm but 
of the cold variety. It calls for a choir of well-trained voices. 

*A2 — Robert Topliff, ar. H. L. Harts: “Consider 
the Lilies,” 6p. e. (Birchard, 15c). For junior choirs. Ap- 
pealing harmonies and melodies, the kind the children should 
do well. It opens in recitative fashion, both parts singing, 
and then comes the lilting 6-8 melody which constitutes the 
main part of the anthem. Active junior choirs will find it 
more economical to secure the complete Bk. 1, of the Birchard 
Two-Part Choir, from which this number is taken. 


SOME SONGS FOR CHRISTMAS 

Charles BLACK: “In the Sky a wondrous Star,” 4p. e. 
b. Df-Af. (Gray, 50c). A tuneful, rhythmic, delightful 
song, with _ accompaniment that lends itself fairly well 
to organ adaptation. The Harp will be useful; in fact the 
whole accompaniment is more than half the song, for it’s the 
combination of voice and accompaniment, rather than voice 
alone, that makes this number so melodious and delightful. 
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THE LATEST DESIGN 
all-electric switches, relays and combination 
actions for dependable organ controls; also 
ivory and celluloid work of the highest type, 


hand or machine engraved. For complete 
details consult your organ builder. 


THE W. H. REISNER MFG. CO., INC. 
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GUILMANT ORGAN SCHOOL 


Dr. William C. Carl, Founder 
Willard Irving Nevins, F. A. G. O., Director 


GRACE LEEDS DARNELL 


Training of Children's Choirs 
Wednesdays beginning January 12, 1938 


Write for details—12 West 12th Street, New York 


Westminster 
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Frank Van Dusen, Director 


School of Church and Choir Music 
of 
American Conservatory of Music 


Organ, Choir Training and Conducting 
Organ Literature and Interpretation Classes 
Organ Keyboard Training 
Liturgical Music and Hymnology 


Pupils may enter at any time 





Address: Kimball Hall, Chicago 


























JOHN FINLEY WILLIAMSON, PRES. 


CARL WEINRICH, F. A.G.O. 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 














If organ problems are curtailing 
your musical services, consult 


AUSTIN 





Organ Architects and Builders 
Controlling Exclusively all Austin Patents 


AUSTIN ORGANS, INC. 
Hartford, Conn. 

















Electro-Vacuum 
Operated 
Cathedral Chimes, 
Vibra-Harps and 
Harp Celestes. 
Factory Assembled 
and Adjusted. 
Consult Your 
Organ Builder. 

















660 //NHE RANGERTONE 
Chimes in the 

tower of the Elizabeth Rod- 
man Voorhees Chapel of 
the New Jersey College for 
Women have proven to be 
superior to any | have heard 
either here or abroad. There 
seems to be less accumula- 
tion of undesirable over- 
tones, they are perfectly in 
tune, and the quality of 
each tone is very beautiful.” 


J. Earle Newton, 


Director of Music 


ANGERTONE, INC. 


ELECTRIC-MusIC 


201 VERONA AVE. NEWARK, N. J. 
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Charles BLACK: “Cradle Hymn,” for high voice with 
violin obbligato, 7p. e. (Gray, 75c). Between accompani- 
ment and the melody it supports, we have here as lovely a 
Christmas song as could be written, yet it’s burdened with a 
piano accompaniment the vast majority of organists will never 
be able to adapt effectively for the.organ. What a pity; the 
thing is so lovely. Not that the piano accompaniment doesn’t 
fit the song; it does, superbly. The trouble is that songs like 
this should not be confined to the drawing-room or the 
concert platform; they belong to the church and ought to be 
given accompaniments that can be played in church. We 
might try this on the organ with 8’ Salicional, Voix Celeste, 4’ 
Fugara, and soft 8’ Harp, arpeggiating the chords, at least a 
little and part of the time. And since we're criticizing, the 
Composer loses himself in the contrast section, that spot where 
all young (and many old) composers wreck their music. 
And the middle section is much too long. Any composer 
who wants to amount to something must economize on his 
materials; it is absurd to try to pile six or a dozen different 
themes and treatments into one simple song or anthem, yet 
many a composer tries it. His harmony foundation fails him; 
nothing can be done with harmony. But a composer brought 
up on counterpoint has the advantage of unlimited possibili- 
ties, and such a man need not be handicapped by nursery- 
rhyme limitations; he first makes sure his theme is worth 
working, and then, with counterpoint instead of static har- 
mony, he sets to it and shows the kind of workmanship he 
can turn out. On that basis Bach proved quite a little. And 
we've all forgotten quite a lot. 

Chauncey R. Piety, ar. P. Bailey: “O beloved Bethlehem,” 
3p.e.m. Ef-Ef. (Gray, 50c). Here the workmanship tries 
to take considerable attention, and in a measure is worth it, 
but it’s nothing like the spontaneous outburst of lyric beauty 
most congregations will expect in a song. Key is E-flat minor. 


Garth EDMUNDSON: Christus Advenit, 21p. md. 
(Gray, $1.75). Called Christmas Suite No. 2, in four move- 
ments, all built upon Christmas tunes with which most con- 
gregations will be acquainted. 

Adeste Fidelis, 8p., is divided into five sections, of which 
the first is a fanfare, sure to command attention, on the first 
six notes of the theme in the pedals against brilliant but 
stately manual chords, fanfare style. Then a pastorale, strict 
trio style, with the basic harmony of the theme predominating 
enough to make the congregation automatically supply the 
theme. Obbligato makes simple but fine music; Gregorian 
Organum makes theoretically interesting but practically hard 
music; and Canon in the Octave winds up the movement with 
the theme working against itself irrespective of the harmonic 
clashes produced here and there. 

Veni Veni Emmanuel, 2p., gives two-part writing to the 
pedal, the theme in the left hand, with consecutive open fifths 
continuously in the right hand. 

In Dulci Jubilo, 3p., makes lovely music, again in canon 
style, but this time with smoother results; given the right 
registration so that the canon themes do not tonally clash with 
each other too much, this will be a bit of true Christmas 


beauty. 
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. Builders of 
Church and Residence Pipe Organs 
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Vom Himmel Hoch, 8p., winds up with fff organ, an 
arpeggio or running figure in fixed motive divided between 
the hands, against the theme in the pedal; and later the theme 
is put into the manual part, thumb-sustained against the run- 
ning passage, divided between the two hands. The last pages 
work on up to even greater glory if possible, and close the 
suite with super brilliance. 


LAST-MINUTE PUBLICATIONS 
The following Christmas anthems, arriving too late for re. 
view, are herewith listed and classified according to the ab. 
breviations fully explained on our index page. 
From J. Fischer & Bro. 

AC — Gladys RICH: “A Christmas Wish,” 2p. ¢. 
12¢. March rhythm, suitable for processional, or junior choir. 
From H. W. Gray Co. 

A4+C — Edward C. AUSTIN: “In the beginning 
was the Word,” 8p. md. 15¢. Somber and serious, using 
clashing dissonances to gain its effect. 

*AC — Roberta Bitgood: “The Christmas Candle,” 
4p. e. 12¢. In E-minor, and lullaby type of rhythm nicely 
created by a 3-note or 4-note motive. 

AGC — W.R. VORIS: “Three Shepherds,” 8p. me. 
15¢. In 6-8 rhythm with dissonances and consecutive-fifths 
written into it; quite unusual for this composer. 

From G. Schirmer Inc. 

AC — Charles O. BANKS: “Song to the Christ. 
Child,” 16p. me. s-a. 20¢. Opens with tuneful duet, a simple 
melody all will enjoy; then accidentals carry the harmony into 
less tuneful phases and by semitone progressions this part 
rises to a good climax. Tenors take the melody, faux-bourdon 
style, against humming, and then new materials, the duet 
again, and finally new materials for the final 5 pages. 

AC — Dr. Edward Shippen BARNES: “Silent stars 
were watching,”, 6p>-e..12¢.. A splendid 3-measure theme, 
made the most of in every way. Splendid for choirs able to 
do fine phrase-work, and an organist who knows how to plan 
an interpretation. Here’s a composer who shows how an- 
thems should be built. 

*A4+C — *AW3C — German, ar. C. F. Mueller: 
“Blow winds O softly blow,” 9p. e. 15¢. An old tune with 
folksong flavor, nicely handled; tenors and basses later carty 
the melody in faux-bourdon style, and finally a section of 
humming, with words in a fifth solo voice and melodies in 
all voices. Another good anthem. 

AC — Lura F. HECKENLIVELY: “Gloria in Excelsis 
Deo,” 13p. md. 20¢. A good theme is well handled, with 
movement and life in all parts, and the monotony of phrase 
dead-ends entirely avoided. Might, work out brilliantly for 
antiphonal choir or chorus and juniors. Contrapuntal writ- 
ing, if this keeps up, will some day come back to music. 
For contrast a brief hymn-like section, rising to strong climax. 

AC — William D. OLMSTED: “Christmas Morning,” 
7p. me. cu. 15¢. In G-minor and 6-8 rhythm, which suit 
the text well. Again faux-bourdon style against humming 
chorus. Interesting throughout. 
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ORLD-FAMOUS TONE 
Ch usucwclled combination 


. that assures smooth performance and 
unparalleled beauty of tone at all times. 
Wicks instruments everywhere are acclaimed 
as the highest standard of value in present 
day pipe organs, hundreds of owners 
proudly praising the ever reliable qualities 
and artistic achievements of this fine organ. 


A demonstration on a Wicks Organ in your 
community will be gladly arranged. . . . 


WICKS ORGAN COMPANY 














Prices range from $820 


JORGANS 





HIGHLAND « ILLINOIS « Dept.A.Org. 








Bach’s Life 
Chronologically 


By T. SCOTT BUHRMAN 


5x7, 54 pages, 7 plates, cloth-bound, 
published to serve as the most convenient 
reference work on all the known facts 
of Bach’s life. Read from start to fin- 
ish, the book gives a clear and astonish- 
ingly complete biography of Bach—his 
life exactly as he lived it. 

“contains so many facts that one wants 
to know and usually has to hunt for 
through several thousand pages” 

“for research work it will be indis- 
pensable to all students of the organ” 

Stoplist of every organ Bach played as 
official organist. 

Story begins Nov. 26, 1604, and ends 
Jan. 27, 1900. All the fact, none of 
the fiction; the reader of this work will 
never again misunderstand or misinter- 
pret the career of the world’s greatest 
musician. 


Price $1.25 postpaid 


Residents of New York City, add 3¢ sales tax 


ORGAN INTERESTS INC. 


Richmond Staten Island, New York City 

















M. P. MOLLER 


completes installation of 


large four-manual organ 


and 


two-manual chapel organ 


(also played antiphonally from main organ) 


in 


Broad Street 
Presbyterian Church 


Columbus, Ohio 


The completion of this installation adds an- 
other to the long list of organs of special dis- 
tinction built by M. P. Moller, which were 
selected by those who know artistic tone and 
who made their decisions on the basis of quality 
only. 

Write us regarding your organ needs. Satis- 


faction always assured. 
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AC — Laura B. VAN NUYS: “In Far Judea,” 3p. e. 
10¢. A hymn type of anthem in march style, suitable for pro- 
cessional. Melodious, rhythmic, easy to listen to. 

AC — Elinor R. WARREN: “Everywhere everywhere 
Christmas tonight,’ 7p. md. cu. 15¢. In 6-8 rhythm and 
rather free in its harmonic treatment, though not going so 
far in that direction as this composer generally does. Needs 
a good choir and sure intonation. 


LANGUAGE OF THE BATON: Bk. | 

A book by Adolf Schmid 

® 8x11, 123 pages, cloth-bound, illustrated. (G. Schirmer, 
Inc., $3.00). Mr. Schmid was educated in the Vienna Con- 
servatory and his practical experience includes conducting the 
Boston Opera Company, Pavlowa Ballet Russe, Povley and 
Oukrainsky Ballet, His Majesty's Theater in London, and the 
British Symphony Orchestra; at present he is orchestral ar- 
ranger for the N.B.C. His book contains 13 photographs of 
the use of the baton, 107 diagrams of baton strokes, and 100 
music examples from 29 composers. 

Says the Author’s preface: ‘‘Conducting is an unspoken 
language. Its symbols are more profound, more direct, 
and more readily intelligible than spoken words 
magic of the baton’s language rests upon a studied 
science which has probed deeply into the interpretation of 
musical compositions and which has subsequently evolved a 
fundamental system of clear and logical conducting motions. 

“In this book, the Author has endeavored to present in 
practical and concise form the fundamental principles of con- 
ducting These principles apply to conducting not 
only the orchestra but also band and chorus In the 
process of becoming a good conductor, genius is not a requi- 
site, but persevering work, high artistic ideals, and the benefits 
of actual conducting experience can never be minimized.” 

Since the church organist’s success depends more on his 
handling of the choir than the console, a book of this intent, 
written by a man of the Author’s background of experience, 
would be worth more than its price even if it gave the pur- 
chaser nothing more than but one good idea. 

It opens with the history of the baton, and then fundamental 
precepts of conducting, coordination of baton and left hand, 
gestures and mannerisms, etc., and finally on page 15 the first 
of the innumerable diagrams, which follow thick and fast 
through the rest of the book, accompanied by actual music 
examples so that the reader can study and associate together 
text, diagram, and music. 

Probably the worst conductor in the world is the choral 
conductor who has absorbed all the silliness that has been 
published about the baton; it’s painful to watch such a man 
at work. Mr. Schmid has avoided the silliness entirely and 
given a calm, masterful, detailed study to the subject in such 
a way that if the reader works hard enough at the study of 
this book he can stand before a chorus confidently, devoid of 
inferiority complex. And that will be worth a lot more than 
the price of this splendid book. If you manage a chorus or 
any group of musicians, get this book and spend six months 
digesting it. 


New Organ Music from Abroad 

Reviews by Dr. Roland Diggle 

® Quite the most delightful piece of organ music to come to 
hand in a long time is the organ arrangement by Hubert J. 
Foss (Oxford-Fischer) of the Bach aria “See what His love 
can do.” The piece is a transcription of a little-known aria 
from the 85th cantata. The original full score is laid out for 
three real parts, tenor solo on one line, violins 1 and 2 and 
violas in unison on the second, and bass or continuo on the 
third. A tranquil flowing piece in 9-8 time, it reminds one 
of “Jesu joy of man’s desiring” and I should not be surprised 
if it soon rivaled it in popularity. Certainly no organist can 





THE FIRST ESSENTIAL: INTERESTING MUSIC 


20-11 


afford to be without a copy, for it is easy and of practical 
value. 

In decided contrast is the organ arrangement of ‘Cron 
Imperial” by William Walton. This number (Oxford. 
Fische:) was commissioned by the British Broadcasting Com- 
pany for use at the special coronation concert given in Muy. 
Given a large instrument, this fine march should sound most 
effective; while it reminds me in places of the well-known 
Elgar march it is individual of Walton’s style, English through 
and through. It just could not have been written by an 
Italian or a Frenchman, or for that matter by an Americin, 
It is on the long side, but fairly easy; I recommend it to or- 
ganists on the lookout for such a piece. 

Another march I have enjoyed playing is the Egyptian 
March by Frederic H. WOOD (Stainer & Bell, Galaxy). It 
is founded on three melodies used in burial rites in ancient 
Egypt. The first a Harp Melody, second the Trumpet Cali to 
Amon, and third a Woodwind Melody. The piece was writ- 
ten in memory of George V. and is effective, especially for a 
solemn occasion. 


Organ and Piano 
Parker BAILEY: Mountain Twilight, 8p. me. (Gray, 75c). 
A melody piece so written that its Composer believes it can 
be done effectively by organ alone, though the piano part 
looks as though it really should add something that is needed 
to make it complete. 
e 


Karg-Elert Three New Impressions 

© Our July issue, Dr. Roland Diggle’s column, said the 
Karg-Elert Impressions were Novello publications; the H. W. 
Gray Co. advise this is an error. Dr. Diggle, the only bad 
boy on T. A. O.’s staff permitted to say in print anything’ 
(almost) that comes into his head, will deny the error is 
his, and he may be right about it, probably is. Anyway it’s 
an error and T. A. O. takes the blame. Sorry. 








Cat widespread and favorable rec- 


ognition being accorded the new 
small Reuter Organs, is most note- 
worthy. Not only is this recognition 
being expressed in the form of spoken 
and written comment, but it is mani- 
festing itself in the definite form of 
order after order being placed with us for 
these organs. 

Such recognition is inevitable, for 
these instruments, just like the larger 
Reuter Organs, are clearly the finest 
of all. 





The Reuter Organ Co. 


LAWRENCE, KANSAS 


BUILDERS OF FINE PIPE ORGANS EXCLUSIVE! Y 
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n M ly. F em 
= . | “ NEW ANTHEMS 
V’ % . <i 
hrough eae 4 for the 
by an ! CHRISTMAS SERVICES 
es The following numbers will please choir directors and 
; to or- organists who are looking for new Christmas music. 
Also listed below are a few Schirmer publications 
gy pian which, in the course of the past few years, have been 
y). It é in greatest demand. All numbers can be purchased 
oo directly from G. Schirmer, Inc., or from your local dealer. 
+ lo ’ 
1S Writ: ; Octavo MIXED VOICES 
y fora 9 ; Number (4-part, unless otherwise specified) Price 
8160 BANKS Song to the Christ-Child .20 
8141 BARNES Silent stars were watching 12 
: ie ae Tere 8152 Davis Christ was born on Christmas day. 6-part .10 
, 75) BAe oe ha Ha ee E 8147 HECKENLIVELY Gloria in Excelsis Deo. Full chorus 
+ : roe = 8169 JAMES Roun’ de Glory Manger. 
A can * , + . (Negro Jubilee). 6-part 15 
10 part oper SPENCER 8170 Oh, Po’ Little Jesus. (Negro Spiritual). 
needed ‘al ; ; RGoe, Full chorus 


8158 MUELLER Blow Winds, O Softly Blow. 
. With Soprano solo 
NAGLE A Christmas Carol Cycle: 
































8175 1. No Room in the Inn. For Full chorus.... 
id the differs fror te nit ih hs fi 8176 2. A Child is born in Bethlehem 
-— ISK Hic PONS eres . , 8177 3. Cradle Song. For Full chorus 
H. W. —-“AIar  s ‘it 8178 4. Of the Father's Love Begotten. 12th century 
ly bad & iM Ree Ro es ee Plainsong. Transcribed for Full chorus 
rything’ ae : = AE: 8165 OLMSTED Christmas Morning 
eros is A dee < : 8171 VAN Nuys In Far Judea 
it’ THE SPENCER TURBINE COMPANY, HARTFORD, CONN. 8138 WARREN — Everywhere, Everywhere, nn 
vay its 8-91-D Christmas To-night 
WOMEN’S VOICES 
——y (3-part, unless otherwise specified) 
| Ce a ols > Te) MUELLER Blow Winds, O Softly Blow 
| PARKER Night in Bethlehem. From “'The Holy 
Child.” 4-part chorus (GEER) 
WorTH A Christmas Folk-Song. 
| With Soprano solo 
a TREBLE VOICES 
ing ; 8161 LOEB On Merry Christmas Day. 
M f. te < retin ay Unison, optional Alto part 
. Ss ry T= OTHER CHRISTMAS MATERIAL 
: 4 ) VOCAL SOLOS 
| , ae ; “ea | HALLSTROM What the Christ-Child Heard. 
1 = iy : ' Oo High or Medium  .50 
| 4 HARKER Christmas Cradle Hymn. 
, High or Medium, Low .50 
eS . ; LINDSAY A Christmas Folk-Song. 
f ms | i/hs i, , & High or Medium, Low .50 
| : / , MATTHEWS Voices of the Sky. From “The Story of 
i a | ; te Christmas.” j 
; SHELLEY The Chimes’ Lullaby. From “Christmas 
. ‘ Chimes.” High or Medium 
Z SPEAKS It Came Upon the Midnight Clear. 
| e High, Low 
, ke 4 ORGAN SOLOS 
| as . “<i a} DIGGLE Carol Prelude. On the Old English Christ- 
i = le mas song, “God rest ye merry, Gentlemen”’ 
é FAULKES Christmas Meditation 
| 2 : ; YON Christmas in Sicily. (I] Natale in Sicilia) 
# ; ALL OF THE ABOVE NUMBERS MAY BE OBTAINED FROM 
| i a | THE PUBLISHER ON APPROVAL FOR THIRTY DAYS 
| q ‘ a Americas Mubic Heudguaste tho 
Ba | 3 EAST 43rd STREET NEw YORK 
——! 20- 11-369 





























ORGAN MUSIC 


CANTATAS 
ORATORIOS 


ANTHEMS 


FOR CHRISTMAS 


Special Christmas catalog 
sent on request 


2°82 a 


The phenomenal success of 


R. NATHANIEL DETT’S oratorio 
THE ORDERING OF MOSES 


prompts us once again to remind con- 
ductors and directors that this import- 
ant work should not be overlooked in 
planning new programs. May be ex- 
amined at your local dealer or from the 


publisher direct. 
Prices $1.25 





NOW READY—our new a cappella catalog 





J. Fischer & Bro. - New York 


119 West 40th Street 


The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.10. 


Published in London by Musical Qpinion. 


By exchange arrangements remittances may be sent to 
Organ Interests Inc., Richmond Staten Island, New York. 














GRAY-NOVELLO 











New CHRISTMAS MUSIC 


ANTHEMS 
{ For S. A. T. B. unless otherwise noted } 


Hasten, Children One and All (Spanish) arr. Dickinson 
Little Child in Manger (Swiss) arr. Dickinson 
Three Shepherds 

A Great and Mighty Wondet..............ccccccsseseseseseees J. Holler 
lersiteat SSOnGe 6.3 scale R. Bitgood 
Te MND Bad oh bccn D. McK. Williams 
Christians Arise arr. K. E. Runkel 
ROVARE MNO: Sicceis shanks tates seat acans vce ees see A. Hollins 
In the Beginning EB. C. Austin 
Hail to the King P. 

AOD AUIRONY: SOEPNOIES 5, «(asses sioshocant alti Sacer laces C. Black 
It Was in Fair Bethlehem .............c.ccccsesesseseseseees C. Sharman 
Christmas: Eve: Song: (VTeB iB.) oo. sousccsasshocscsedocsseseevens J. Handl 
Good King Wenceslas (T.T.B.B.) arr. Greenfield 
Christmas Nocturne (S.S.A.) o..c.ccccsccsssseeeesesseseeeee E. S. Barnes 


CANTATAS and PAGEANTS 


The Nativity (Mystery Play) ..........cccsceseeeeees R. E. Marryott 
Pageant of the Christ Child 0.0... G. D. Richards 
Rejoice, Beloved Christians (Advent) .............. D. Buxtehude 


Christus Advenit Garth Edmundson 
Prelude on “Winchester Old” oo... A. Whitehead 
Christmas Paitourene: 5.5650 is te G. Ferrari 


SONGS 


lathe: Sky eo Star tren) sa ce eee C. Black . 
O Bethlehem Beloved (Medium) Piety-Bailey .50 
Cran tyenity: TPMGI fs; 9c osic.cttcnes naa eal C. Black 


THE H. W. GRAY CO. 159 East 48th Street 
Sole Agents for Novello & Co. 








GRAY-NOVELLO 





NEW YORK CITY 
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Christmas Music 


Descants on Ten Christmas Hymns and Caro!s— 
Frances Frothingham (Unison or Mixed Voices) 


Anthems and Carols for Mixed Voices 


Naught is so sweet—(Old French Carol) ; 
arr. by Ralph E. Marryott 
Harry C. Banks, Jr. 
W. R. Voris 
Joseph W.:Clokey 
Peter C. Lutkin 
Wm. T. Timmings 


Christmas Night 

There was a star in heaven 
Noel, Noel—His Birthday 

O little town of Bethlehem 

It came upon a midnight clear 


Send for complete list of Christmas Anthems, 
Cantatas and Operettas. , 


CLAYTON F. SUMMY CO. 


321 S. Wabash Ave., Chicago 9 East 45 Street, New York 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 


Before Composer: 

*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form. 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4+—Partly 4part plus, e 

Mixed voices and shaight 4-part if 
not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 
A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 
G—Good Friday T—Thanksgiving. 
L—Lent. 


After Title: 
.¢q.qc. et, quartet, chorus 
=; quartet, quartet 
preferred) or ‘men. 
s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, "tigh-veee, low-voice, medium- 
pene solos (or duets etc. if hyphen- 
ated 
o. —oe accompaniment, or un- 
accompanied. 
e.d.m.v.—Easy, difficult, moderately, 


ary 

pages, etc. 

3" .—3-part writing, etc. 
Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest or detail of stoplist. 
h—History of old organ. 

——ee pipework, or detail 


pr Phete of case or auditorium. 
s—Stoplist. 


@ INDEX OF PERSONALS 
a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. p—Position change. 
r—Review or detail of composition. 
s—Special series of programs. 

t—Tour of recitalist. 

*—Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
poser's name first, vocal with title 
first. T.A.O. no responsibility 
for ‘spelling of unusual names. 

Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title 
composition it indicates that a "solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 

Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 

Obvious Abbreviations: 
a—Alto solo. q—Quartet. 
b—Bass solo. r—Response. 
c—Chorus. s—Soprano. 
d—Duet. t—Tenor 
h—Harp. u—Unaccompanied. 
j—Junior choir. v—Violin. 
m—Men's voices. w—Women's 
off—Offertoire. voices. 
o—Organ. 3p—3 pages, etc. 
tt maa 3-p—3-part, etc. 
yphenating Guitten ta duets, etc. 
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Shrine of the Little Flower 
Royal Oak, Michigan 





One of the world's most unique churches, built for the famous rad'o 
priest, Father Charles E. Coughlin; the Kilgen Brothers have in- 
stalled twin-console organs in the gallery and chancel. 





ventic 
dozen 
trial | 
that t 
Mr. € 
stubb 
His r 
the L 
Wi 
cern 
just b 
carefy 
After 
who 1 


THE AMERICAN 
ORGANIST 


November, 1937 


Kilgen Organ in Royal Oak Shrine 


t 
By Dr. WILLIAM H. BARNES 


DB eies CHARLES E. COUGHLIN, 
radio priest extraordinary at the Shrine of the Little Flower, 
Royal Oak, Mich., desired an organ fitted both to the new 
church building and to the peculiar musical requirements of 
his parish. Although the contract for the organ was signed 
Oct. 3, 1933 (the anniversary date of the Little Flower Saint) 
it was not completed and used in the services until the sum- 
met of 1936. 
| The organ, by Geo. Kilgen & Son Inc., deserves careful 

study and discussion. In company with Mr. Alfred G. Kil- 
| gen, one of the Kilgen Brothers responsible for the design 
of the organ, the Associate Editor made a pilgrimage to the 
Shrine of the Little Flower—not for religious purposes 
primarily, but rather for assessing the possibilities of the musi- 
cal equipment of the church for producing a religious*atmos- 
phere. This obviously should be the first purpose of any 
church organ. Too often it comes third or fourth on the list 
of purposes, or is entirely overlooked. 

To begin at the beginning, the trip was hurriedly decided 
upon. Naturally, a pair of middle-aged conservatives like 
Mr. Kilgen and myself, would plan on taking the afternoon 
train to Detroit, arriving safely and decorously some six 
hours after leaving Chicago. But the sober path to the train 
led us past the glittering display window of the airlines. 
We iiile casual inquiry about plane service and found that 
the bus left for the airport in ten minutes, and that we could 
be in Detroit an hour and a half after leaving the ground 
of Chicago. This was too much. We each looked at the 
other, yielded to temptation, and round-trip tickets were pur- 
chased—also liberal accident insurance. 

It was the maiden trip of Mr. Kilgen in the air, and only 
my second experience. My first was during the A.G.O. con- 
vention in Detroit in 1928, when in company with ten or a 
dozen other organists, organ builders, and organ architects, a 
trial flight was made for about ten minutes in what was at 
that time the new Ford tri-motor plane. I still remember 
Mr. Gruenstein’s comment when I suggested that if the plane 
stubbed its toe, it would be quite a loss to the organ world. 
His reply: “Yes, that would make a marvelous headline for 
the Diapason—'Organ Industry Purged’.” 

With this in mind, Mr. Kilgen, to prove his utter uncon- 
cern purchased the largest hamburger sandwich obtainable 
just before leaving, as well as a newspaper, and had it draped 
carefully somewhere between his ears as we boarded the plane. 
After the plane reached the edge of the field, Mr. Kilgen, 
who refused to look out of the window, remarked ‘“We must 


Story in words and pictures of one of the world’s 
most unique churches in which Geo. Kilgen & Son 
Inc. have installed a two-console four-manual organ 
with antiphonal divisions for service, concert and 
radio use. 


be off the ground by now,” to which I replied, “We cer- 
tainly would better be, as we are passing over the roofs of 
houses and telephone wires.” When the stewardess came by, 
she suggested that he could read the newspaper better if he 
held it right-side up. 

With this as a preamble, we were in the mood for ‘most 
anything, when we drove out Woodward Avenue over the 
great eight-lane super-highway that leads north out of De- 
troit, past Royal Oak. At the intersection of 12 Mile Road 
stands the imposing tower of the church, visible for miles in 
nearly every direction, a landmark, and the dominating archi- 
tectural feature of the Shrine. The main church edifice is 
octagonal, with the altar located in the center. Its seating 
capacity is deceiving. A rough estimate would place it at 
about a thousand. Actually, with the balconies, it seats 3100, 
and many more than this have heard the services at one time. 
Henry J. McGill, the architect, is an old friend of Father 
Coughlin’s. The architecture is perhaps best described as a 
modified modernistic design. Its shape is not unlike that of 
an airplane. Our photographs will give the reader a better 
idea of the unique character of the architecture than any de- 
scription. There is an unusual amount of Christian symbolism 
expressed both in the architectural design and in the less im- 
portant decorations. 

The acoustics of such a low and flat-ceilinged auditorium 
would naturally not be helpful in any degree to grand effects 
from an organ. I knew that there had been considerable 
acoustical treatment of the ceiling, and even though the 
church may be, ideal for speaking or for broadcasting pur- 
poses, it certainly places all the responsibility on the organ 
itself, for producing effective musical results. The auditorium 
contributes nothing, except for the milder, softer effects, when 
the building does seem to add to the mysterious, floating 
quality of the tone. 

Obviously, both the building and the several purposes for 
which the organ was intended to be used, did not indicate 
that the severe ‘classic’ organ (of which a number of fine 
examples have been discussed in these pages) would be en- 
tirely suitable. This organ rather was something to test the 
versatility of the Kilgen organization in adapting its over 
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one hundred registers to perform satisfactorily at least three 
distinct functions: first and foremost, a liturgical instrument 
for adequately accompanying plainchant and the services of 
the church, in a thoroughly dignified and religious manner; 
second, an instrument for serious recital purposes; and third, 
for radio broadcasting, where either orchestral transcriptions 
or music of a fairly light, popular nature might be employed 
and made to sound effective. No general formula for a classic 
or romantic type of organ could possibly have produced an 
organ capable of meeting acceptably these three diverse re- 
quirements. 

Neither could this organ have been designed or voiced by 
following in its entirety the example of any other previously- 
built organ. Something had to be borrowed from the ex- 
perience which the Kilgens have had in all fields of organ- 
building, adequately to produce the results which they have 
secured here. 

When walking about in the building, one gets the im- 
pression of being in a huge labyrinthine chamber. The low 
ceiling and acoustical treatment inevitably give one a feeling 
of awesome solemnity. However, this treatment is no doubt 
necessary for broadcasting, as the large auditorium may be 
considered to be one of the world’s largest broadcasting 
studios. 

In this building the Kilgen Brothers have placed (first) a 
very wonderful liturgical organ, (second) some specially 
adapted stops and combinations suitable for broadcasting, and 
(third) an effective concert organ for playing standard organ 
music as well as transcriptions. Ten thousand daily visitors 
are frequently given an afternoon concert. Mr. Cyril Guthoerl, 
the organist, in explaining one of these concerts that was 
broadcast, said he played the 1812 Overture, using the or- 
gan’s two sets of Chimes and two Harps for the finale, and 
the late Mr. Gabrilowitsch, director of the Detroit Symphony 
Orchestra, phoned him and said the concert was amazing and 
thrilling, that he didn’t know it was possible to create such 
multiplicity of effects and such a grand ensemble with the or- 
gan; he said it was too bad that all broadcasting organs were 
not built that way. 

It should be noted that the organ chambers were so de- 
signed and constructed of hard materials as to give the tone a 
reverberating effect before the sound leaves the chambers. 
This had been done before, but not on so large a scale. John 
Compton in England introduced a special resonance chamber 
for the tone of a residence organ, which otherwise would have 
had the results usual with ordinary residence organs, almost 
invariably installed with no reverberation period in the room. 

It is truly surprising what may be done with properly de- 
veloped resonance within the organ chambers themselves. The 
Great Diapason chorus, in this manner, was tnade not to sound 
oppressive, but when all the upperwork was added, a certain 
bloom and good cohesion of tone were obtained. In other 
words, if a Diapason chorus is to have anything approaching 
a proper effect, there must be resonance somewhere, either in 
the auditorium itself or in the chambers where the tone is 
generated. 

The unenclosed Great Organ enthusiasts could not have had 
their innings with this organ. All the pipes had to be in 
chambers, and when the chambers are designed as they were 
in this instance, the tone is actually improved from what it 
would have been had it been possible to find a place for an 
unenclosed Great Organ anywhere in the church. As it is, 
the Great Organ in this instance is both tonally improved and 
made flexible by the addition of particularly effective swell- 
shutters. Once more it is proved that organ-building is, after 


all, an art and no universal rules can apply to all cases. Many 
a good organ has been ruined by an organist or other adviser 
who insisted on the organ builder’s doing certain things be- 
cause those things were known to have proved themselves 
satisfactory in some other organ, installed under totally dif- 
ferent conditions. 
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FATHER COUGHLIN'S CHURCH 


in which Geo. Kilgen & Son Inc. have installed a 4-133 organ with sanctuo 


divisions and complete twin-console control 


An experienced builder like Kilgen is much better entrusted 
with the details and decisions with regard to wind-pressures, 
pipe-scafes, and final regulating and tuning. 

Because a 314” pressure, unenclosed Great Organ sounds 
marvelously in the gallery of a resonant Gothic building, it 
emphatically does not follow that it will get anywhere in pro- 
ducing musical results buried in the depths of an organ cham- 
ber, speaking into a non-resonant auditorium. 

The experience and discretion of the organ builder must 
be relied on in the last analysis. And here Father Coughlin 
was fortunate in being able to turn his organ troubles over 
to the Kilgen Brothers. I have known all these gentlemen 
for many years, particularly Mr. Alfred G. Kilgen. His 
wide acquaintance with the leading organ virtuosi of this 
country and abroad, with whom he has discussed organ prob- 
lems, as well as his long practical experience with organ build- 
ing from the days of tracker organs to electronics, is worth 
much. A certain versatility, which can be acquired in no 
other way, furnishes a reserve to draw upon when the special 
problems presented in the design and finishing of the organ 
we are discussing, are encountered. 

Mr. Cyril Guthoerl, music director and organist, has not 
only a boychoir, in front of the altar, with one complete four- 
manual console, controlling both the antiphonal organ (the 
tones of which emanate from grilles in the front of the choir 
pews) and the main organ in the gallery, but also another 
complete four-manual console, controlling both organs, lo- 
cated in the gallery, where sits his mixed chorus. The latter 
console is located centrally with respect to the gallery orgao 
chambers; the Great and Choir and associated Pedal to the 
left of the console, Swell and Solo with their associated Ped:! 
to the right. The most frequently used registers are located 
closest to the console, so that there is no feeling of hearing 
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the organ a long way off when using the gallery organ at the 
gallery console. On the other hand, the antiphonal organ 
as heard from the gallery sounds like a particularly lovely 
Echo Organ of two-manual and pedal range. 

Antiphonal effects of both organ and choir are possible with 
this set-up and Mr. Guthoerl speaks most enthusiastically of 
their possibilities in the musical services of the church. 

I do not think it necessary to speak of the various organ 
choruses or special solo effects ir. detail; the tone of every 
register is warm and sympathetic, and the organ, in spite of 
its acoustical handicaps, is a real delight and joy to play. With 
the temperature standing at close to 100° in the church on a 
terrible sultry night, I couldn’t be stopped from playing the 
instrument for about four hours, for the sheer joy of hearing 
the tonal results. 

In other locations and under other conditions, I take similar 
joy in the severe ‘classic’ organ. At the Shrine of the Little 
Flower, one forgets whether he is playing any particular type 
of an organ. He finds that the Bach St. Ann’s Fugue comes 
off with clarity and majesty, a little care being taken to see 
that no thick flutes or 16’ couplers are used. He finds 
Sibelius’ Finlandia, or Wagner's Prelude to Lohengrin mar- 
velously effective; and finally the Franck Chorales, and the 
brilliant later French organ music and Karg-Elert can all be 
done in a way which is convincing and faithful to the intent 
of the composers. 

My congratulations to the Kilgen Brothers on what has 
been accomplished here. It is not a step in the direction of 
organ-building as practised until recently, during the past 
thirty years, but rather a consolidation, a synthesis, and a 
sorting and weeding process of what is best in that period. 
This is indeed sufficient recognition of the emphasis-on- 
ensemble-and-clarity period to satisfy the truly musical as 
perhaps opposed to the organ-specifications-on-paper theorists. 

One further comment. The Kilgen organization considers 
from long experience that the engineer’s determination of 


ROYAL OAK, MICH. ANTIPHONAL 8”: 
SHRINE OF LITTLE FLOWER 32 Resultant 
Geo. Kilgen & Son Inc. 16 
Specifications, Kilgen Brothers. 
Organist, Cyril Guthoerl. 8 
Completed, Jan. 1, 1937. 
V-77. R-96. §-133. B-30. P-6575. 16 
PEDAL: V-5. R-5. §S-32. 8 
32 Resultant Diapason 12 
Resultant Gedeckt 
16 BOURDON 56 
Bourdon (S) 16 
Gedeckt (L) 8 
Spitzfloete (G) 
CONTRABASS 68 


Sub-Bass 


EXPRESSIVE 


SUB-BASS 44 8 
Bourdon (s) 


Bourdon (s) 


Trumpet (g) 
Chimes (g) 


GREAT 5”: V-21. 


SPITZFLOETE 73 
DIAPASON-1 73 
DIAPASON-2 73 
DIAPASON-3 73 


the theoretically-required sizes of feed-wires between gener- 
ator, console, and organ, works out in practise as being in- 
adequate. Too often, large organs suffer from lack of full 
voltage when the maximum demand resulting from playing 
full chords is made on the lines. The result is a lag in the at- 
tack. Greatly over-sized cables were installed in the Little 
Flower organ, which have the happy result of making the at- 
tack of the full organ as instantaneous as one might ask for 
in playing any lighter type of music. The solidity of the tone 
of the full organ is further insured by over-sized, wind-con- 
veyors, large regulators for every division, and more than 
one regulator in the case of large divisions. A solid re- 
sponsive organ with definite attack for even big staccato 
chords, with no trace of unsteadiness, is the result of all these 
precautions. It insures correct speech and intonation from 


the excellent pipework provided. 


THE COVER-PLATE & FRONTISPIECE 

The aisle back of the foreground console leads to one of the 
several miniature chapels recessed into the walls, and above 
this ‘chapel, in the front of the gallery, is the pulpit with its 
catved-wood front. Beneath the floor of this aisle are the 
three sanctuary divisions of the organ, with tone-openings 
through the two grilles, one of which is seen, bordering the 
aisle. This chancel console is an exact duplicate of the gallery 
console and controls the entire organ. 

The gallery console can be seen to the left, over the en- 
trance. In the gallery to its left are the Swell and Solo 
organs, in the right gallery are Great and Choir, and back 
of the console is the radio control-room. 

The Frontispiece shows the tower to the left, the narthex 
joining tower to auditorium, and then the unique octagonal 
auditorium. Many unique and interesting details are em- 
bodied in the rev dns including a carved medallion for 
each state in the union. At night the tower is flood-lighted, 
presenting a striking effect and visible for miles around. 


ANTIPHONAL 6”: 
EXPRESSIVE 
DIAPASON 73 
DULCIANA 73 
MELODIA 73 
OCTAVE 73 
HARMONIC FLUTE 73 
MIXTURE 244 
12-15-19-22 
TRUMPET 85r16’ 
CELESTA 37b 
CHIMES 25t 
Tremulant 


R-30. S-30. 


SWELL 7”: V-26. R-28. §S-35. 


VIOLONE 44 
Gamba (C) 
Bourdon 
Spitzfloete (G) 
Bourdon (S) 
Contrabass 
Violone 
Contrabass 
Bourdon 
Contrabass 
Contrabass 
Posaune (S) 
TROMBONE 56 
Trumpet (G) 
Posaune (S) 
Trombone 
Trombone 
Chimes (G) 


HARMONIC FLUTE 73 16 


GEMSHORN 73 

PRESTANT 73 

FL. OCTAVIANTE 73 

TWELFTH 61 

FIFTEENTH 61 

PLEIN-JEU 427 
15-19-22-26-29-33-36 

Ripieno-1 

Ripieno-2 

TRUMPET 8” 73 

TROMBA 8” 73 

CLARION 8” 73 

Harp 

HARP 61 

Vibraphone (Harp) 

CHIMES 25 

Harp-Celesta 


8 


BOURDON 73 
PRINCIPAL 73 
STOPPED FLUTE 73 
DOLCE FLUTE 73 
FLUTE CELESTE 61 
SALICIONAL 73 
VOIX CELESTE 73 
AEOLINE 73 
FL. TRIANGULAIRE 73 
GEIGENOCTAV 73 
FLAUTINO 61 
MIXTURE 183 
12-15-19 
Ripieno-1 
Ripieno-2 
POSAUNE 85132’ 
TRUMPET 73 
OBOE D’AMORE 73 





VOX HUMANA 73 
CLARION 73 
Harp (G) 
Harp (G) 
Vibraphone (G) 
Chimes (G) 
Harp-Celesta (G) 
Tremulant 

ANTIPHONAL 6”: 

16 BOURDON 73 

8 PRINCIPAL 73 
ROHRFLOETE 73 
VIOLA DA GAMBA 73 
VOIX CELESTE 73 
SPITZFLOETE 73 
FLAUTINO 61 
OBOE 73 
VOX HUMANA 73 
Celesta (g) 
Chimes (g) 
Tremulant 


CHOIR 6”: V-15. R-17. S-21. 

16 GAMBA 73 

8 DIAPASON 73 
DULCIANA 73 
UNDA MARIS 73 
HOHLFLOETE 73 
V. D’ORCHESTRE 73 
VIOLE CELESTE 73 

4 FL. TRAVERSO 73 
GEMSHORN 73 

2 2/3 ROHRNASAT 61 

2 PICCOLO h 61 

Il CARILLON 183t 

12-17-22 

Ripieno 
TROMPETTE 73 
CLARINET 73 
ORCH. OBOE 73 
Harp (G) 
Harp (G) 
Vibraphone (G) 
Chimes (G) 
Harp-Celesta (G) 
Tremulant 


SOLO 12”: V-10. R-16. S-15. 

16 GEDECKT 73 

8 FL. MIRABILIS 73 
GROSSGEDECKT 73 
GROSSGAMBA 73 
G. CELESTE 73 

4 OCTAVE 73 
FLUTE 73 

VII CYMBAL 427 

12-15-19-22-26-29-33 

TUBA MIRABILIS 73 
FRENCH HORN 73 
Harp (G) 
Harp (G) 
Vibraphone (G) 
Chimes (G) 
Harp-Celesta (G) 
Tremulant 


COUPLERS 62: 
p-, g-, and s. refer to the antiphonal 
divisions. 
Ped.: P-4. 
s-8-4, C-8-4. L-8-4, 


G-8-4. g-8-4. S$-8-4. 


THE AMERICAN ORGANIST 


Gt.: G-16-8-4. g-16-8-4, S-16-8-4. 
s-16-8-4. C-16-8-4. L-16-8-4. 

Sw.: S-16-8-4. s-16-8-4. L-16-8-4. 

Ch.: S-16-8-4. s-16-8-4. C-16-8-4. 
L-16-8-4. 

Solo. (L): 
L-16-8-4. 

Combons 70: P-8. p-3. G-8. g-4. 
S-8. s-4. C-8. L-8. Antiphonal-4. 
Couplers-5. Tutti-10. 

Manual combons control Pedal stops 
optionally by means of onoroffs in the 
left key-cheeks; these combinations are 
entirely independent of the 8 Pedal Or- 
gan combons. 

Cancels 11: One for each of the 
groups of combons. 

(eas 7: GR C8 
L. Register. 

Universal independent crescendo 
coupler—enabling the organist to oper- 
ate any set of shutters from any shoe. 

Reversibles 16: G-P. g-P. S-P. 
sP. CP. LP. SG. sG.~ CG. 
L-G. S-C. L-C. Full Gallery Organ. 


G. g-16-8-4. s-16-8-4. 
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Full Antiphonal Organ. 
Antiphonal-on, Gallery-off. 

Onoroffs 3: Antiphonal Organ 
Gallery on register-crescendo. Anti 
phonal on register-crescendo. 

Silencers 4: 16’ manual stops. 106’ 
manual couplers. 4’ manual couplers 
4’ Pedal couplers. 

In addition there are devices to sil 
ence either console at will, with ap 
propriate indicators. 

Percussion: Deagan. 

Blowers: 3 h.p. and 
Orgoblos. 

The universal independent crescend: 
coupler is in central position over th: 
top keyboard; the upper portion is o 
cupied by the six knobs (representing 
the six sets of shutters) moving hori- 
zontally to any of the six positions 
(representing the six shoes) ; the lower 
portion is devoted to seven upright in- 
dicators showing the position of each 
of the seven shoes (six for the shut- 
ters, the seventh for the  register- 
crescendo) . 


Full Organ 


20 hy 


One of Two Exactly Duplicate Consoles 


THE CONSOLE 

All readings from left to right, and top 
to bottom. In the left jamb, not shown 
in the photo, are two rows of stop- 
tongues for the Swell and below them 
two for the Pedal. Over the top manu- 
al and at the left are two rows for the 
Antiphonal Pedal, and two for the 
Antiphonal Swell; right of the crescen- 
do-coupler device are two rows for the 
Great. 

In the right jamb the upper two rows 
at the left are the Antiphonal Great, 
and at the right the Solo. The two 
lower rows are the Choir, and at the 
left of the third row are three isolated 
stop-tongues for operating some of the 
accessories. 

In the left key-cheeks are onoroffs 
enabling the organist to separate the 


Pedal Organ from control of the re- 
spective manual combons. 

In central position under each manu- 
al is an upright divide or marker, and 
to the right of these markers are the 
normal combon groups. The other 
combons and pistons of various sorts 
are distributed left and right of the 
main groups. 

The pedal accessories include the 
seven crescendo-shoes, and to their left 
are 12 toe-studs, while to the right are 
8, and above and still further to the 
right are 3 more. 

There are two consoles, exactly alike, 
one on the main floor of the auditorium, 
near the wall where the boychoir sits, 
the other on the opposite side of the 
octagonal auditorium and in the gallery 
one floor above, where the adult chorus 
sits. Both consoles are all-electric. 
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Marcel Dupre, 2: Expressively 


By FREDERICK C. MAYER 


U P TO THIS point we have con- 
sidered the life of Dupre mainly from an outward aspect: 
contact with the world, or more explicitly, influences from 
without the man upon an unfolding artistic temperament, as 
traced through his childhood, studies, and development. And 
mally we have seen the manner of the world’s reaction to 
the powers of this artist in the generous bestowal of public 
<pprobation as expressed through the award of prizes, po- 
sitions, and honors. 

But now we have to deal with more vital and even more 
interesting phases of the artist’s life, considered from an in- 
watd aspect: what the artist has to give to the world from 
within—the manner and variety of the expression of his 
powers. And in this field the writer has every misgiving of 
venturing into waters beyond his depth. 

In considering all that Dupre gives to the world, it is 
obvious that there are expressed in his different activities many 
overlapping qualities, such as genuine talent, technical mastery, 
high scholarship, and the virtue of human character. This 
makes any sharp differentiation either of artistic or of per- 
sonal qualities among these various activities an impossibility. 

Dupre brings a wealth of talent, scholarship, vast experi- 
ence and human understanding to the field of teaching which 
are scarcely inferior to other fields which seemingly permit 
of more visible or spectacular success. His capacity to inspire 
his pupils towards higher accomplishments is fully equalled— 
strangely enough in so great an interpretive artist—by a spon- 
taneous, sympathetic, and kindly patience with their struggles 
and difficulties. 

As for Bach, and one does study Bach on the organ, Dupre 
is an ideal teacher. His own teachers represent what we may 
take as an unbroken line back to Bach himself. Dupre has 
received orally all that has been handed down through that 
lineage, through his ten years of study with Guilmant and 
eight years with Widor, both of whom were pupils of Lem- 
mens. Also he possesses the complete B. & H. original 
edition of Bach, in which he has written those ‘traditional’ 
details of performance. 

Dupre’s reverence for Bach is nothing short of a religion. 
His playing and teaching of Bach are always based upon the 
purest classical ideals. For a pupil to have at his side a great 
artist-teacher who can, and who willingly does play any com- 
position whatsoever of Bach flawlessly, and often from mem- 
ory if desired, at any moment without preparation, is in itself 
a gfeat inspiration. 

A sincere, natural and congenial understanding is at once 
established between teacher and pupil. Dupre is instinctively 
human in his appreciation that each pupil is an individuality, 
differing from other pupils in gifts and needs. That Dupre 
is a great stickler for perfection in his pupils in all details of 
performance goes without saying—he could not otherwise 
be true to his great artistry. 

From several delightful periods of study which it has been 
iny privilege to have had with Dupre, I find it impossible to 
convey any adequate general description of his teaching. How- 
ever, I will mention several practical details which have been 
of real help to me in study. 

Maintain all the fingers in contact with the keys as much as 
possible—assuming of course that the pupil already has an 
adequate technic with strength, flexibility, and independence 
of fingers. The same principle holds true of pedal technic 
in maintaining contact with the keys, pressing rather than 
stroking them. 

Scrupulous attention is paid to pure legato; to accurate 


In which the Author, organist of West Point Mili- 
tary Academy, deals with the results of the heritage 
and training of his subject and tells what Dupre 
gives to the world as his innate contribution in all 
the varied realms to which he is devoting himself. 


rhythms; to the precise length of rests; to the clarity of re- 
peated notes; to the instantaneous attack and break of chords; 
and to the exact simultaneity of the polyphonic ensemble at 
all times. 

Study carefully and mark all the proper fingering and pedal- 
ing in detail. First master any especially difficult passage on 
the manuals or pedals alone. Otherwise practise for manuals 
without pedals is not recommended. Practise of either’ hand 
alone with pedals is advantageous. 

Learn everything in small bits, i.e. piecemeal, playing a bar, 
or less, at a time, over and over, ten or twenty times, pref- 
erably from memory, in order to master it. This fragmentary 
practise should always end on a strong beat. After that, the 
rounding out of each full phrase, of joining phrase to phrase, 
and period to period, becomes a pleasure. This process seem- 
ingly makes an engraved groove between mind and fingers, 
which later enables them to play a given passage almost auto- 
matically; and this method of practising stands one in faith- 
ful stead during the trial of public performance. Also, it 
applies very effectively to many difficulties in Dupre’s own 
compositions, which often seem different and unique, techni- 
cally unrelated to those of any other composer. 

As to playing from memory: If it is harder to play a diffi- 
cult passage on the piano while looking at the notes instead of 
the hands and keys, it is doubly so on the organ—from the 
standpoint of technic. However, Dupre lays no emphasis up- 
on memorizing’ by his pupils, i.e. beyond difficult passages. 
He knows that many pupils play better with music, and I 
find myself among the latter. 

These details of study are not mentioned as being neces- 
sarily original with Dupre, but rather as examples of his very 
practical attitude towards the general subject of technic. 

Dupre is the author of the following educational works: 

TREATISE ON IMPROVISATION, in French, not yet translated. 

METHOD FOR THE ORGAN, with parallel French and Eng- 
lish text. This book represents a rh arena authoritative com- 
pilation of nurnerous original and ingenious exercises for de- 
veloping organ technic, the various scales, arpeggios, etc. A 
complete table of ornaments and embellishments is included, 
as is also a valuable list of exceptions as to the playing of 
unisons, repeated notes, etc., which have become traditional 
in the classic school, especially of Bach. 

COURSE ON HARMONY, two volumes, in French, not yet 
translated. This work is the result of an ambition latent in 
Dupre’s mind for years. He has been convinced of two faults 
universally present in the teaching of music theory. First, he 
believes that counterpoint should be taught simultaneously 
with harmony, instead of the usual method of following after 
it. Second, it would be an advantage to have comprehensive 
treatises on harmony, counterpoint, canon and fugue, musical 
form, and orchestration all written by the same author. 

In order to make this new work on theory as practical and 
helpful as possible, Dupre started a class in harmony of 
musically-grounded pupils who had never studied music 
theory. The various chapters of this treatise were printed for 
the pupils from lesson to lesson, and Dupre revised the com- 
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ing chapter as the class proceeded, in the manner that practical 
experience dictated as the subject unfolded. 

This experience, which continued two years and has just 
come to a close, shows very clearly the unselfish, passionate 
interest which Dupre has for developing the most thorough 
and comprehensive musical scholarship as a foundation for 
all students in the art of music. I have examined the first 
volume of this work and find it admirable, highly original, 
thorough, and comprehensive. I wish it were available in 
English. 

Americans usually have only the slightest conception of the 
place of organ music in the services of the Catholic churches 
in France—unless one has heard a master like Widor or Dupre 
upon one of Cavaille-Coll’s great instruments in the cathedral- 
like edifices of St. Sulpice or Notre Dame in Paris, or St. 
Quen in Rouen. 

In these, as in most Catholic churches in France, the main 
instrument, or grand-orgue as it is very properly called, is 
located in a high gallery, usually over the main entrance at 
the end of the nave, often 50’ or 60’ higher than the floor 
of the nave. In the chancel, at the other end of the church, 
is located the chancel organ, naturally a smaller instrument, 
with the choir it accompanies. Thus the formal musical part 
of the religious service is carried on in the chancel. 

“The role of the grand-orgue during the service consists 
solely of the playing of improvisations by the organist— 
which improvisations are inspired directly by the plainchant 
of the office which is taking place—and during these im- 
provisations the organist can freely express, develop and pass 
comment on the incomparable depth of beauty of the im- 
mortal melodies of the Gregorian plainchant.” 

These improvisations occur as brief interludes, such as be- 
tween verses of the Psalms, or between portions of the serv- 
ice, and they permit of great variety of treatment. Also to 
the grand-orgue falls the task of supplying the usual prelude, 
offertory, and postlude. 

Dupre, the recitalist, travels personally to his listeners, 
wherever his art is earnestly desired. But those who would 
hear Dupre, the church organist, must themselves make the 
journey to St. Sulpice, Paris, in the Latin Quarter, between 
the Sorbonne and the Luxemburg, where he plays during a 
special service at 9:45 every Sunday morning, lasting about 
an hour. 

His playing of the church service is that of a great artist 
imbued with profound religious faith, which is ideally true of 
Dupre. The great organ of St. Sulpice responds to the mas- 
ter’s touch with moments of mysticism, sublimity, and ex- 
altation, which are never forgotten by those fortunate enough 
to hear them. His unique improvisations, together with his 
playing of Bach, Widor, and sometimes his own works, with 
his expert handling of this great instrument, form a genuine 
musical treat of the first rank. 

Dupre’s ancestry pointed to a church organist. His fulfil- 
ment of this hope is a model example to the world, of rarest 
sincerity and artistic ideals. 

How can a typical Dupre recital be described? Perhaps 
it cannot be; yet some attempt is due those who have never 
heard him play. An enthusiastic audience is a foregone con- 
clusion, with a number of complex influences working simul- 
toneously and potently upon the listeners. 

His initial APPEARANCE imparts confidence and arouses 
expectation. Here is a man intensively human. Any prejudice 
is disarmed by his simple, youthful, natural manner. There 
is more than a hint of his accomplishments conveyed in the 
thoughtful, sympathetic expression of the scholar and the poet, 
with a good bit of the mien of a great artist of deepest pur- 
pose and loftiest aims. 

One notices that he plays everything from memory, easily, 
faultlessly, and without nervousness. I think it is quite cer- 
tain that no other organist of any time has held so much of 
the standard literature of the organ within the grasp of his 


























MR. MARCEL DUPRE 
at the Cavaille-Coll console in the Church of St. Sulpice, Paris; notice 
distant (and virtually unused) music-rack. 






memory and technical capacity. 

His technic is impeccable, sometimes unbelievably perfect 
and facile, and totally without ostentation. The listener is 
impressed by the most faithful, careful attention bestowed up- 
on the smallest details of performance, in evidence even in 
the simplest passages. In contrast, the most difficult and com- 
plicated passages of Bach, Widor, and of his own works, are 
projected with the momentum and flow of a mighty river. 

It must not be overlooked that Dupre possesses an extra- 
ordinary piano technic. That he won first-prize at the Paris 
Conservatory may not mean very much to the average Ameri- 
can. But the writer listened to a part of the competition for 
this prize a few years ago, when Dupre happened to be one 
of the judges; and the playing of the contestants suggested 
all the technical equipment of finished concert virtuosi. 

During one of Dupre’s introductory recitals in New York, 
he played as an encore the Chopin Etude in F-minor, for piano, 
on the organ; it was played on two manuals, without pedal. 
Such a number on the organ was unheard of. Yet the in- 
genious registration, together with the faultlessly smooth ex- 
ecution of the contrasting figures, produced a charming 
magical effect. 

One of many lessons that organists, especially students, may 
learn from Dupre’s playing is the great importance of piano, 
i.e. manual technic, of which it is impossible to have too much. 
The trend of modern organ composition strongly confirms 
this. Dupre’s pedal technic is soon taken for granted, both 
in perfect coordination with that of the manuals, as well as in 
smooth and perfect solo performance. 

Dupre’s marvelous technic is invariably completely subor- 
dinated to the musical interpretation, as it should be in the 
case of the true artist. He is careful to adjust tempos to the 
acoustics of the building and to the character of the instru- 
ment upon which he may be playing, never allowing mcre 
pyrotechnics to gain the ascendency over musical clarity and 
sincerity. The writer, for one, ventures the guess that no 
organist of any period has ever possessed the general technical 
perfection and flawless facility of Marcel Dupre’s playing. 

As to registration, Dupre brings to this extremely important 
feature a wealth of scholarly understanding of the classics, 
and of the organs for which they were written, an instinctive 
feeling for rich color, a keen imagination for contrast and 
climax, a comprehensive knowledge of organ mechanical con- 
struction and tonal appointment, international in scope, and 
the genuine practical mastery of orchestration possessed only 
by an experienced composer. Few organists—even artists— 
have an adequate conception of what is involved in this fie d. 
Of his registration, Vierne has written: 

“In the selection of stops on an organ Marcel Dupre has 
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| mechanical appointment of organ consoles. 
- a quick and subtle mastery of any console upon which he is 





_ aconception which is absolutely original. His sense of organ- | 
' color is pray fine and of great variety. But, be it noted, 

| he never ri 

_ fine critical feeling would not allow him to do so. He uses 
_ to the utmost the orchestral powers of the organ, but never 
| asks it to imitate slavishly the real orchestra, as artists of less 
_ taste and of greater anxiety for popular effect are apt to do, 
| even at the expense of truth. His interpretation never ceases 
to be musically correct.” 


sks a false effect, or which is in bad taste. His 


Dupre also brings to his task an uncanny memory for the 
This results in 


laying. An interesting example of this occurred here in 


_ West Point, when his first visit was purely informal. His 
| musical interest in this unusual organ prompted a. serious 
study of the console, which has become most complicated 


through many additions not originally planned for. He re- 
turned to West Point a year or so later for a public recital. 
Personally, I was anticipating the enjoyment of listening to a 
long period of practise by a master. But Dupre merely spent 
less than an hour trying out a few passages from numbers on 
his program, set up some combinations, and with no more 
practise than this played a very difficult program upon this 
dificult console and organ with genuine ease and perfect 
mastery. All this was the result of his informal visit the year 
before, when he had evidently memorized the console and 
retained it. 

Upon the vital subject of interpretation, Dupre’s art adapts 
itself with great variety and fidelity to the period and char- 
acter of any given number. He brings to bear upon the classics 
a scholarly purity of interpretation, which as an authoritative 
example the world is fortunate in possessing. Turning to the 
opposite pole, one must hear Dupre play a recent, colorful 
work such as Widor’s Symphonie Gothique, or his own Sym- 
phonie Passion, upon a large modern organ with adequate 
orchestral resources (as when he played these on the West 
Point Cadet Chapel organ) to appreciate the richness of inter- 
ptetative color, the sense of architectural perspective, the 
depth of poignant feeling» and the revelation of magnificent 
gtandeur—which are characteristic in the playing of this great 
artist. 

The prowess of Marcel Dupre in extemporization is truly 
a wonder of the human world, the feat of a superman. Here 
again complex powers are brought to bear. We have al- 
ready spoken of his technic, registration, interpretation, and 
mastery of a given console. Added to these are his exhaustive 
theoretical knowledge of harmony, counterpoint, canon and 
fugue, musical form, etc., and above all his tremendous imagi- 
native talent which has the gift of taking any theme sub- 
mitted and immediately creating a genuine work of art there- 
from. Usually this takes the form of a fantasy; or often a 
specific form such as a canon, a prelude and fugue, or vari- 
ations. Or, as upon the occasion of his New York debut, he 
improvised a complete sonata in four movements upon themes 
presented to him but a few minutes before—creating a verita- 
ble sensation in that famous recital. 

Always there is a spontaneous, natural, continuous flow of 
real music possessing significance and vitality, with striking 
variety in development, counterpoint, modulation, color, and 
charm. Such a performance, unfolding on the spur, not of 
the moment, but of the instant, and with never the slightest 
technical hesitancy among the thousands of notes played, seems 
wellnigh incredible. 

There steals over all the listeners some conception, some 
mystic touch of the thrill of creation. Perhaps it is the im- 
provisation of a Dupre recital that always arouses the great- 
est enthusiasm and astonishment. At the close, one’s be- 
wildered admiration is mingled with profound regret, as the 
feeling of exaltation dissolves into the realization that this 
glorious music has vanished completely, gone forever, beyond 
capture—never to be heard again. 
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To me it has always appeared that a superb improvisation 
. "organ, of highest artistic quality, surpasses any other 
exa. or form of coordination of the physical, mental, and 
emotio. al faculties of man in the entire world of human en- 
deavor. At any rate, an improvisation by Marcel Dupre is 
nothing short of a miracle. 

One Sunday morning in St. Sulpice, Paris, I heard Dupre 
play a fugue as a postlude for the service. It was too per- 
fect to be an improvisation, even by Dupre. It was too mod- 
ern to be Bach or Widor, and yet could not have been Reger, 
Franck, nor Liszt. But it was such solid, superb, glorious 
music that I could hardly wait to inquire what it was. Dupre 
replied casually: ‘It was merely an improvisation.” 

(To be continued) 
R 


Organ-Orchestra Compositions 

Additions to March 1937 List 

© On page 83 of T.A.O. for March, 1937, will be found a 
list of compositions in all forms for organ and orchestra. 
Herewith are a few additions, thanks to the cooperation of 
our readers. 

Dr. William Berwald, Festal Prelude. Dr. Maitland says 
of it, after noting that it won the prize nine years ago offered 
by the Estey Organ Co. under the auspices of the N.A.O.: 
“I think the title is Festal Prelude, although I am not sure. 
It was played for a week at the Capitol Theater, New York, 
and as I recall, was very effective.” 

Elias Blum, Symphonic Variations. This is the work to 
which the late Dr. Boyd first called attention. Keith H. 
Davenport gives the following: “The theme is a chorale-like 
tune which also furnishes the material for a short introduction 
and an exciting finale. The harmonic idiom is fresh but not 
dissonant, and neither organ nor orchestral parts are excessive- 
ly difficult. A fairly large body of strings is desirable but 
not absolutely essential. I had the pleasure of conducting 
the first public performance of the work by the Oskaloosa 
Civic Orchestra in May 1934, with the Composer as soloist. 
Since then Mr. Blum has played it at Grinnell and with the 
Cedar Rapids Symphony, each time to an _ enthusiastic 
audience.” 

Dr. Eric DeLamarter, Weaver of Tales. Kenneth Cutler 
writes: “I forget the key, but am sure it is all in one move; 
ment. It was written for a concert given by the N.A.O. some 
eight years ago and played by Dr. Eigenschenk. It is a fine 
piece; too bad it isn’t published and played.” 

Dr. Sidney C. Durst, Festival Overture, and Concertstueck. 
Both pieces are in manuscript, for full orchestra and organ. 
Data from Charles F. Schirrmann. 

Franck, Chorale in E, arranged by Walter Heermann. 

Joseph Jongen, Symphonie Concertante. William A. Golds- 
worthy called attention to this, as first played here by George 
William Volkel, a few seasons ago, with the National Or- 
chestral Association, Leon Barzin conducting. Facts taken 
from Mr. Volkel’s letter: “Mr. Jongen considers the piece 
more of a symphony with organ than a concerto for organ. 
Although there are numerous bits for organ solo, much of 
the organ part is highly effective with the orchestra. The 
music is . . . . impressionistic with touches of the saccharin 
in spots, not especially difficult, and highly effective.” The 
entire work is in print, published by Cranz.” 

Dr. Rollo F. Maitland, Victory Festival Overture. This 
manuscript work was played June 9, 1937, in Irvine Audi- 
torium, Philadelphia, by the Civic Symphony. 


A Brand New Idea? 

® George William Volkel in his November 15 program (T. 
A. O. for November, advance-programs column) has what 
appears to be a brand new idea. Instead of playing a full 
sonata as put together by Widor he selects movements he 
likes best from the various Widor sonatas and puts them into 
‘A Synthetic Symphony.’ Good idea? T. A. O. says yes. 
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Announcement: After having studied during the last few years with Dr. Charles M. Courboin, Nita Akin 
entering the concert field and it is with pleasure and pride that the Laberge management presents to the American public this 
able musician and virtuoso. Nita Akin’s recitals at her own church in Wichita Falls hav2 attracted wide attention and can GA 
summed up by the following comment from the Wichita Falls Record News: eh A 


“An audience numbering probably 750 persons at the First Methodist Church Sunday afternoon sat in complete surrender CO N 
hour to that quality of music which so rapidly is reducing the difference between cities like Wichita Falls and the traditional DUR | 
of music.” 
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Announcements: Organ enthusiasts throughout the country will remember the very deep impression Paul : oon 
the star pupil of the famous Tertius Noble, created at the National Convention of the American Guild of Organists in New Y@m,7e**,, 
years ago through his masterly playing at St. Thomas’ Church. This year in Cincinnati Paul Callaway again delighted ode 
vention audience. Other recitals in New York, Boston and elsewhere have definitely convinced the American organ world that sts of th 
a new artist of magnitude who will reach the very highest peak of his profession. In presenting Mr. Callaway Mr. Laberge is 


ing his endeavor to present to the American public the finest in organ music. —— 
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The following excerpts taken at random emphasize Mr. Cheney’s virtuosity and success: GAN IS 

“ORGANIST TRIUMPHS IN RECITAL—Large audience unusually enthusiastic, a response which the artist fully deserved‘? tHAaT 
—Cle velandiifed at ait 

“OVERFLOW CROWD HEARS WINSLOW CHENEY.” ° —Clevelangiies: °° if, 
“CELEBRATED ORGANIST PLAYS TO LARGE, SILENT AUDIENCE—Cheney immediately captivated audience.” x ee 
—Wichiia Falfihie'piaed 








“The performance of each number was an accomplishment of artistic finish, invested with vitality and warmth.” —Negcmbo at 

“An event long to be remembered by music lovers. They felt they were in the presence of a great artist.” —Salt the Am 
. *-. . . by a 0) i 

“Remarkably fine performance ...exquisitely done...more than fulfilled all the advance statements received about him.”— Phila Fox wit 


“From beginning to end the large audience listened attentively and admiringly to one of the foremos* organists that has been Re better 


here.” —(B cent ari ne 








rAERIES 


=, Th 


Nita Akin 
tblic this 


and can 


RGANIST OF BROWN 
MORIAL CHURCH @ BALTIMORE 
urrender COND TRANSCONTINENTAL 
aditiona hyp IN FEBRUARY, 1938 


THE PERFECT REVIEW 

Chicago Herald and Examiner 

Thursday, March 11, 1937 

IENT ART MADE NEW BY FOX 
By GLENN DILLARD GUNN 
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EMPERAMENTAL organ playing was the para- 
offered last night in Kimball Hall by Virgil 
interesting young erican virtuoso from Balti- 
In many ways it defied and overcame the 
ations of the instrument. It achieved rhythmical 
nt, how I don’t know, because this was not the 
dic, tortured agogic accent in which the aver- 
organist takes pride, but the same vital pulse 
the pianoforte commands with ease. 
0 this miracle, which was always present, Mr. 
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Paul C s resource of technic and imagination added 
N Yi others. He sang a lyric melody with in- 
L ew just as sensitive as that of any violinist. He 
ighted d the meaning of the trite term “registration” 
pproach and in some instances to excel the color 

orld thatibrests of the orchestra. 


berge is #8 
PERSONAL INSTRUMENT 
0 MAK 


E the organ a personal instrument is 

Fox’s unique achievement. This means, of 

, an especial aptitude and the corresponding 

husiasm for the kind of music the unwieldy 
of whistles can be persuaded to produce. This 
uusiasm every listener in Kimball Hall was ob- 
to share long before this slim, awkward 
rican youth had finished the allegro from the 
th Handel concerto which opened his program. 
this was rugged, rhythmical Handel, its sturdy 
nterpoint alive with accent, beautifully pro- 
ioned, strong, fleet and irresistible in its move- 
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n like manner the hackneyed B minor canon by 
umann discovered new values in line and color, 
the G minor fugue of Bach unfolded its grave, 
hic splendors. There was, too, the Vivaldi 
0, twice transcribed, first by Bach and again by 
delschulte, in which Fox discovered that start- 
control of the swell pedal that endowed the 
ody with all the flexible grace of fine violin 
ng. 


* ¢ & 

GAN IS ‘KING’ 
deservedig{T THAT POINT I surrendered. The organ 
1 x | thus is again the king of instruments. I don’t 
te yelanGiiind at all if some of Fox’s contrasts were a bit 
Clevela , or if he indulged too often in the ravishing 
a mc which is the peculiar prerogative of the 
ice. tument. That much allowance must be made 
hi Fa youth and Mr. Fox is only just out of his teens. 
hid He played a long program, liberally representing 
—Neimporaty composers most of whom are ex- 
itionists, like the Frenchman Vierne. That is 
Silt the American public has been taught to ex- 


Phila tof the organ recitalist. What I expect from 
_ Fox within the next few years is something 
veen a 
s be ag revoluti y, for has made an 
(ent art new. This boy is a genius! 


th better in the way of etre making, some- 
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Note: Owing to her numerous 
duties and plans in connection with 
her church and choir activities, Miss 
Lockwood will be available only for a 
limited number of recitals in the Fall 
and Winter. Due to many requests 
she will make another transcontinental 
tour season 1938-39. The following 
quotations explain well Miss Lock- 
wood’s popularity in the organ world: 


“Altogether it was a recital of which any 
one of our leading recitalists might well be 
proud.” —New York 


“It is needless to speak of Miss Lockwood’s 
playing; whatever there is in a set of pipes 
she will discover and bring out in the most 
effective manner and the result will sparkle 
with more than a touch of genius.” 
—Toronto 


“Miss Lockwood proved herself a splendid 
organist.” —Philadelphia Public Ledger 


“One of the most brilliant programs ever 
heard in Portland was given at the Audi- 
torium.” —Portland News Telegram 


“She achieved gorgeous effects in the Karg- 

Elert number, and mighty climaxes in the 

Handel Concerto and the Reger Fugue.” 
—The Diapason, Chicago 


“Lockwood recital delights hearers. A great 
artist visited Washington . . . presented a 
program selected with superlative taste and 
performed with astounding mastery.” 
—Washington, D. C., Herald 


“. . . fine expressions, rich with color, and 


endowed with excellent musical taste.” 
—Atlanta 


“, .. a true poetic sense of exquisite tone- 
color that is almost orchestral in its variety 
of richness.” —Worcester 
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oe 
IMPRESSIVE TESTIMONIALS 


“Mr. Poister possesses not only a 
thorough understanding of Bach and 
Franck, but an overweaning love for 
their works, and treats them with an 
affection that is communicated to his 
hearers. His playing was so superb 
that one could have listened another 
hour.” —The Diapason, Chicago 


“Poister’s organ playing has life. The 
reverence for the great Bach traditions 
is there also. Poister’s performance at 
this important festival added to his 
considerable reputation.” (Los Angeles 
Bach Festival.)\—Los Angeles Times 


“By all accounts one of the most 
brilliant of contemporary organists. 
Poister’s playing reflected something 
so graceful, so subtle, and so full of a 
lingering beauty that it touched anew 
the imagination of his audience.” 


—Dallas Times Herald 


“His playing of Christmas carols held 
his audience with his ability to impart 
the melancholy sweetness and wistful 
loveliness of each.”—Denton, Texas 


“Poister fills University 
Chapel for Hymn Vespers.” 
—Redlands 


“His music is great. His presence and 

playing here worthy of literature and 

brought a feeling of exaltation.” 
—Cornell College 


Memorial 


“The Grace Cathedral’s magnificent 

instrument proved to be a_ glorious 

medium in Mr. Poister’s hands.” 
—San Francisco Chronicle 








Choir School for the Whole Church 


By BETHUEL GROSS 


a IS the belief of Dr. William 
E. Clark, the minister under whom I serve, that the future 
of the ministry of music in the Protestant church lies in the 
ability of the ‘ministers of music’ to develop habits of wor- 
ship in the congregation they serve. More and more the 
organist will be judged by his ability to actually train the 
constituency of the church in the act of worship by and 
through the medium of music, even though it will not im- 
mediately produce the musicianship of highly paid singers. 

If this is to be the new criterion of our work, then different 
technic will have to be developed. Naturally the paid singer 
is the easy way out for the director, but better habits on the 
part of the congregation as a whole are seldom thus produced. 
The mere development of a professional troup of singers who 
move all too readily from church to church on the inducement 
of an extra dollar or two is often the result. With this con- 
ception of what an enterprising organist should contribute, 
we have been experimenting with this new criterion of tech- 
nic by establishing at the City Methodist Church, Gary, In- 
diana, what is known as the City Church Choir School. 

It was our objective to organize a choir school with a 
curriculum to train any child or adult, free of any charge or 
tuition, in any or all three kinds of participation necessary to 
music rendition; namely, to perform, to write, to listen. High 
institutions of learning term them applied, theoretical, and 
cultural courses of study. 

Briefly our procedure for organization was as follows: 

We first sought from the church secretary the name and 
address of every church member and listed the other members 
of each of these families in groups according to age, regard- 
less of church membership. The entire Sunday-school mem- 
bership was also listed according to age, and non-members 
of each family were tabulated. By this tabulation it was found 
that our prospective list had tripled in numbers, and we later, 
found in this group many potential musicians who had never 
affiliated themselves with any church or church organization. 

After announcing a free choir school in the daily news- 
paper, we mailed to each child and adult a printed bulletin 
which gave in detdil the courses of study, the day and hour 
of the class meeting, requisites for enrolment, the date of regis- 
tration, and a general statement of the purpose and objectives. 
These bulletins were followed by two circular letters urging 
enrolment and the benefits thereby derived. 

The day of registration not only found the few regular 
devotees of the church on hand, but also many other persons 
to whom the church heretofore had evidently made no appeal. 
Adults and children were represented in equal numbers. The 
adults termed this choir school an opportunity hoped for since 
childhood. A few members of the music committee who had 
a fair musical background, as strange as that might seem, 
served as advisers in explaining the various courses, the sub- 
ject matter of which was new to many who wished to enroll. 

The curriculum, instituted at that time, which has continued 
to be used, is: 

For boys and girls in the third to fifth grades inclusive, a 
class in music orientation is offered. This is a review and 
study of the materials usually found in any good public-school 
music system; namely, note valuations, music terms, key sig- 
natures, or, as the name of the course indicates, a general in- 
troduction to the elements of music. This group, with re- 
hearsals additional to regular class sessions each week, 
functions in the church service as the St. Francis Choir, sing- 
ing, in the majority of cases, anthems transcribed to unison. 

For girls in the sixth to ninth grades inclusive, a course in 

s 


How one organist expanded the work of the choir 
to include the musically-minded members of the en- 
tire congregation, training them to be participants 
instead of merely spectators at the services. 


music appreciation is the most popular. The usual study of 
the major composers, instrumentation, and theoretical termi- 
nology is projected by the limited use of good recordings. 
We augment this study with rehearsal and social periods, 
which prepare this group to function in the life of the church 
as the St. Cecelia Choir. 

The changing and poorly acclimated boys found in the sixth 
to tenth grades are also cared for. We have formed with this 
group a club known as the Ambrosian Acolytes, who serve 
as altar boys insofar as evangelical prejudices will permit. 
Their duties are contrived to appeal to the sense of responsi- 
bility so popular with boys of this age. They line up the 
senior and the two junior choirs in the narthex for the pro- 
cessional, have charge of the hymnals in the chancel, serve as 
standard-bearers, collect and present the collection-plates, 
light the altar candles, open and close the lactern Bible, and, 
in addition to singing parts of the services, perform many 
other incidental duties so necessary for an impressive, smooth- 
running service. The objective in committing these boys to 
these ritualistic duties in the chancel is to place an emphasis 
upon the holiness of beauty as well as the beauty of holiness. 

Such a procedure may meet with objection in the majority 
of Protestant churches where ritual and ceremony have been 
almost totally abandoned. One answer to the objection is to 
quote the pastor of City Church, who says, “I would rather 
have a hundred boys lighting a hundred candles if necessary, 
and thus assuming some responsibility for the service, than 
to have the same boys running through the halls or starting 
for home when the Sunday-school hour is finished.” 

This comprises our program for the children and young 
people of our parish. From this program we evolve two 
junior choirs and a club for boys, which serve in every service 
of the church. : 

For adults we offer courses in history of music, theory and 
harmony, and keyboard harmony, counterpoint, and class les- 
sons in voice, piano, organ, and violin. These courses are 
also free to anyone assisting in the music program of the 
church. Assisting in the music program does not mean only 
singing in the senior choir, known as the Gregorian Choir. 
In addition to the choir we have the Orpheus Mothers’ Club 
and the Choir Guild, which are made up of adults who are 
interested in the courses, but who do not care to assist in the 
way designated—singing. These two organizations have charge 
of the robes, present our talented members of the choir schoo! 
in recital, foster the social life of all the choirs, take charge 
of the administrative side of the school, have charge of the 
attendance records, administer the summer camp for the junior 
choir—in fact, assume the responsibility of the entire ministry 
of music. 

The opportunity for private study in voice, piano, organ, 
or violin is made possible for the more talented students who 
cannot afford private instruction, by their working on the 
Follow-up Committee. Every absentee of any class, rehearsal, 
or service is first written to and then paid a personal call by 
members of the committee. This not only maintains constan‘ 
interest on the part of registrants of the school, but also al- 
lows these young artists to continue their study by exchanging 
their services for private lessons. 

Thus we have a complete, well-rounded, inclusive music 
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program, and, most important, it is carried on by the church 
members themselves, developing our own talents and vitaliz- 
ing church membership and regular church attendance. A 
complete music program is provided, not by a paid quartet or 
paid choristers, not by a conscripted group of well-intentioned 
but untrained church members thrust willy-nilly into the 
semblance of a choir, but by a trained choir of fifty voices, 
most of them entirely developed within the walls of City 
Church. 

We all agree on the universality of music, that it preaches 
sermons which are understood by everyone, however extensive 
or limited his education; but the participation in music gener- 
ates a moral force to which we pay tribute. The silent en- 
vironment of the church can influence the life of a child far 
more than any agency of home or school. The realization de- 
veloped among the registrants of this choir school that they 
are integral parts of the church organization is the factor 
which will prevent future indifference and moral decay with- 
in the parish. 

True, pers they enrolled at first with the purely selfish 
motive of getting free music instruction ; but having functioned 
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as a part of this music program and having felt the satis- 
faction of working with others of similar tastes for a worth- 
while cause, they became regular church-goers, and through 
them and their enthusiastic interest, many others, particularly 
their families, are encouraged to become regular in attendance. 
Thus, the church, as in generations past, assumes the moral 
and intellectual leadership of the community by providing 
cultural service in the form of music study and its derivative, 
artistic performance, which is one of the avenues by which to 
satisfy that indefinable longing, that continuous quest of all 
men. 


ADDENDA 

The newest development in Mr. Gross’ ideas is his appoint- 
ment to St. James Methodist Church, Chicago, where he will 
be associated with Dr. Thomas M. Pender as his minister and 
is already inaugurating the St. James Choir School. The 
courses at St. James include theory, keyboard harmony, sight- 
singing, ear training, counterpoint, piano, organ, and music 
appreciation. Nine classes are scheduled each week, with 
additional special classes and private lessons. 


Money Never Troubles Here 


By PHILIP W. BROWN 


| GPs in the heart of Portland, 

Oregon, stands an up-to-the-minute church where music gets 
a real break. There one hears not only the old time-tested 
hymns and classics of years gone by, but the best of the new 
ones as well. From the time the Church, called The Apostolic 
Faith, was instituted thirty years ago it has been the firm be- 
lief of its founder, Mrs. Florence L. Crawford who has now 
gone to her reward, that God talks to the heart of man 
through music as well as through the preaching of His word. 
The mere handful of musicians ak singers of those early 
days were for the most part untrained, but they had a love 
for their service. These have now grown to a large and 
trained company who feel that their calling in the service will 
be blessed as much as though they were preachers of the 
gospel; would you believe it if I told you that not one in 
this large body of musicians and singers along with the other 
workers and the corps of ministers, receives any salary? That 
no collections are ever taken, and no financier or corporation 
backs it up? I know many of them who work hard for what 
they get and spend many dollars just to get training in their 
line so they can be of service in the meetings, and without 
pay. Is not this the right spirit, the true spirit, of the gospel? 
Our music organization consists of a 45-piece orchestra, a 
150-voice mixed chorus, a large number of soloists both in- 
strumental and vocal, and many combinations that can be used 
in so large a selection. Our two-manual Wurlitzer which I 
play and keep in tune has an important part. There are two 
of us who play the organ and the concert-grand piano, and 
a third the piano only. Why so many? When you consider 
that we hold three meetings every Sunday, and meetings 
every night in the week except Monday and Saturday, you 
will readily see why; and we don’t sing and play for a handful 
of people, but if you could hear the congregation sing at any 
meeting or hear them sing over the air (station KWJJ each 
Sunday afternoon) you would think there were literally thou- 
sands in that auditorium. Our lowest attendance even in bad 
weather is no less, I believe, than 500; and our largest, around 
1200 or more. Sunday mornings and evenings the main 
floor and the three balconies are full. Over the same radio 
station we broadcast a musical program four times a week, 


What they do in music in the Church of the Apos- 
tolic Faith, Portland, Oregon, where religious en- 
thusiasm keeps the wheels turning and the coffers 
plentifully supplied with the necessary funds. 


and on one of these programs the organ is featured for a 
half-hour. 

Recently a new seating arrangement was installed, a beauti- 
ful new indirect lighting system, and public-address system. 
We also have our own printing plant containing three presses, 
three folding-machines, and a linotype machine. A large 
office force is maintained to care for the hundreds of letters 
that pour in every day. In spite of the enoromous expense of 
conducting so great a work, we are out of debt; we pay as 
we go. All literature is free and mailed prepaid all over the 
world. Our members are not drummed for finds and money 
is never mentioned in any of the services. All expenses are 
paid through two small boxes fastened to the rear wall. Ever 
hear of such a thing before? ‘Well, it’s true and anyone can 
investigate it fully if they wish. Many have done so and 
have finally said, like the Queen of Sheba, ‘The half was not 
told me!” 

Two years ago we purchased our Wurlitzer and at the time 
neither Miss Lena Ediger, my fellow-organist, nor myself 
knew anything about one. We both had played piano with 
the orchestra for years and were fair musicians, but as the 
organ was to be installed and ready in very short order after 
the purchase, we had only about a month to learn to play. 
We both worked hours on other organs and then when our 
organ was ready to play, we had to get in and give them the 
“works.” We studied under Mr. William R. Boone of this 
City, and were told we did fine, and as if we had played for 
years. With our seven meetings a week and fifteen-minute 
prelude before each meeting, we had to do our best. 

In most places, when there are only the Sunday meetings, 
programs for the entire meetings are available to the organist 
in advance, but at the Apostolic Faith nothing along the 
musical line, specials, or the congregational singing of about 
six songs at each meeting is arranged in advance except at 
our Sunday evening orchestral and vocal concert that is put 
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over just before the regular service. So we players have to 
be “all there’’ and capable of accompanying on the spur of 
the moment. Many songs for the small groups or solos have 
to be transposed, too. Of course the transposing is mostly 
the job of the organists and pianists. 

Our leader, the Rev. R. Robert Crawford, Mrs. Florence 
L. Crawford's able son, is not only our spiritual leader but 
the guiding force in the music. He directs and manages the 
large orchestra, and also sings in several combinations as well 


as alone as soloist. He is always there to help with encour- 
agement or timely advice in all our musical endeavors. He 
does not direct at all and every rehearsal of the many com- 
binations, but has entrusted this to others trained and in- 
structed along his ideas, and when followed, his ideas seem 
to work out for the best. Stress is always laid on enunciation, 
expression, and a work-together spirit. Above all, each singer 
and player must do all for the glory of God and not of self. 

In a building adjoining the church there was recently in- 
augurated an Academy of Music, manned by members of the 
orchestra and by those efficient in teaching group-singing and 
playing. This is a business organization and self-supporting, 
but has become a clearing-house for seeking out new and 
promising singers and players for the gospel work and it has 
been a great success. Everybody with any musical streak in 
them seems to want to learn something and they study hard. 
For the last two years we have conducted a junior orchestra 
which now has become two groups, beginners and advanced. 
You would be surprised at the enthusiasm those young people 
and children manifest. I’ve never counted them, but I be- 
lieve there must be altogether around seventy players in these 
two junior orchestras which are conducted by three members 
of the main orchestra. They meet each Monday night for 
rehearsal and then about once a year put on a concert in the 
church auditorium. 

On Good Friday last our mixed chorus, swelled to about 
180 voices by the addition of many singers from one of our 
nearby branches, sang a most beautiful Easter cantata, ‘The 
Resurrection Story,” by Mrs. Carrie B. Adams, herself of 
Portland. This was to a free-admission audience as always. 
Mrs. Adams was invited to hear it, and though it was her 
first time to hear our chorus she was so enthusiastic about its 
rendition that she fairly trembled for joy. She was intro- 
duced to the packed house after the singing and said that she 
had listened to and directed that cantata as many as ten times 
in other churches, “But never,” she said, “have I heard it 
sung like that! You people sing with spirit and with under- 
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standing; and furthermore, I could understand every word 
you said!” For a long time afterward she, with her sister, 
seemed unable to break away and go home. 

“You people sing with spirit and understanding” —yes, tha 
has been what our leaders have preached to us about for many 
years. ENTHUSIASM, that covers it! We are to sing anc 
play not to be heard only but that some weary traveller 
might feel that divine touch from another world and turr 
their steps Homeward. It has become the business of every- 
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one to give wholly of their talents and all the time they can. 
Many burdened souls have found their way into this light- 
house and as soon as they heard the strains of some beautiful 
song, saw the many beaming faces, and felt the holy hush 
that pervades the very atmosphere, something would say down 
deep in their weary hearts, “Home at last! Home at last!” 
and soon they would find a place at the foot of the cross 
where many a burden has been lifted. Truly God gave us 
music to glorify and honor Him, and music many times 
reaches the heart when nothing else seemingly can. 

The accompanying photograph gives a view of the large 
chorus seated on our permanent platform, taken just before 
the singing of the Easter cantata. On the wall hangs a pic- 
ture of the founder of our church, the late Mrs. Florence L. 
Crawford; and seated in the center and directly back of the 
vase of flowers is her son, the Rev. R. Robert Crawford. The 
director for the chorus was Mr. Clyde Hoffer who is seated 
next to the chancel rail back of the conductor's temporary 
platform. The organ room is at the left, behind heavy cur- 
tains, and is entirely expressive. Miss Ediger was playing a 
number at the detached console at the time the picture was 
taken, so unfortunately she was hardly in it. The writer is 
seated at the piano. 

You ask, ‘How can you people do so much without taking 
collections and without paying your musicians, singers, and 
ministers as we all have to do?’ Now this is not intended 
to be an article to induce people to religion, but it is impos- 
sible in the very nature of the success of the Apostolic Faith 
work to explain the reason for it other than in this way: All 
that has been accomplished through these thirty years since 
its institution, has been accomplished through prayer, wit! 
faith and courage. Prayer, backed up by clean living in ail 
who take part, has been the main reason for its continued and 
increasing success. Prayer is the binding force of our many 
young people, not the social functions so prevalent in most 
places of worship. Parties and bazaars are unknown, yct 
hundreds of young people are there at nearly every meeting. 





20-11 


word 
sister, 


s, tha 
many 
5 anc 
eller: 
| turr 
every- 


EDITORIAL COMMENTS 








ABO OKEVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Headaches & Happiness 


No DOUBT an apology is due, 
the few of our readers who agree with the attitude of a, 


subscriber from Little Rock who objects to our “drastic poli- 
tical inferences” and asks, ‘Could you not omit such comments, 
and devote all your space worthily to organs, organists, and 
church music?” 

Accordingly we apologize for including in the present issue 
two sizable spaces, one given gratis to the American Red 
Cross, the other to the American Society for the Control of 
Cancer. These have nothing to do with organs and organists, 
at least not with the majority; but somehow we can’t quite 
feel that the organist is so far removed from the conditions 
surrounding him and the congregations he serves, that these 
vital-movements have no interest. 

If cancer or disaster overtakes the whole organ world, 
if economic riot robs cultured people of their last dollar, their 
last breath of freedom, how can our organ world and our 
churches continue to thrive? Isn’t an organist even more in- 
timately bound up with and dependent upon the welfare of 
common humanity than any other musician? We're inclined 
to think so. 

However, without stretching points to that extent, I must 
admit that devoting space to the Red Cross and Cancer Com- 
mittee is rather far removed from the organ world; if some- 
one gets cancer, the whole congregation does not suffer, but 
only one person or family; that need not bother the organist 
very much. If a flood descends upon a region, only one small 
region suffers, not the whole nation; that need not concern 
the organist. However, when diseased minds occupy forty- 
eight state capitols and official Washington, and the nation’s 
resources are squandered in a wild orgy that makes sane men 
shudder, the whole congregation and every congregation in 
all America suffers, because these tax-squanderers see to it 
that every man, woman, and child in the whole land help 


pay the bill. 
—t.s.b— 


From Mr. Edwin Arthur Kraft today came two printed pro- 
grams, his complete monthly recitals in Trinity Cathedral, 
Cleveland, and Lake Erie College, Painesville, for the full 
season from October to May. In the good old days it would 
have taken an organist that long to make up his mind what 
he was going to play at only one recital. 

These fast-steppers of the organ profession set the pace 
for the rest of us. It takes an active mind, a strong will, 
a lot of poise, and much plain horse-sense to back up a man 
who will make up his schedule as Mr. Kraft does. Those 
of us who are fond of books of biography recognize that one 
of the attributes of successful men and women is quite likely 
to be the ability to reach decisions quickly. That's all it takes 
to make up a recital program in October 1937 to be ‘played 
in May 1938. 

How many organists have that faculty? Ask any program- 
committee chairman for the A.G.O. or P.A.O. conventions. 
True, the organists playing recitals at conventions are usually 
church organists, only rarely concert organists; perhaps it is 
quite a mind-taxing job for them to plan a public recital to 
be played before a small audience of other organists whose 
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chief idea is to see how badly the other fellow plays anyway. 

The Delay, Linger & Wait company in the organ world— 
organists, builders, publishers—can’t make up their minds till 
the last minute, and then they expect everybody else to hop 
to it and make up the time they've lost. After enduring 
twenty years of it, our grumpy office has called a halt. True, 
the advertiser has us by the neck, and if he is a d. I. & w. 
advocate, it’s just too bad for us, for our printers, for our 
subscribers, and for all our other advertisers. But when he 
does ‘his job on time, enables us to do ours on time, every- 
body is as happy as Mary Livingston after she’s just written 
another poem. 

—t.s.b.— 

Another good piece of news coming as the new season gets 
into swing is the announcement that the Flemington Childrens 
Choir School Inc. is starting a campaign to raise $3000. for 
needed improvements in its building. The local newspapers 
are supporting the plan with excellent publicity and strong 
editorials. For the benefit of contributors whose checks neces- 
sarily must be small, the School is “selling” bricks at $5.00 
each, and the Editor says that ‘This plan, if actively supported 
as indeed it should be, should soon produce the required 
$3000. and a surplus.” 

Here is a most worthy cause. T.A.O. believes every 
children’s choir in America can and should buy a brick. 
Checks should be sent to the Flemington Children’s Choir 
School Inc., Flemington, N. J. 

I have long believed that the School needs and abundantly 
deserves a handsome endowment fund. Miss Vosseller and 
Miss Hopewell have been so busy giving everything to the 
School itself that they have not taken time to attempt to raise 
an endowment fund, but we can think of no institution that 
more deserves the benefits of such a fund. It isn’t a money- 
making venture. No one is charged for anything. It is a 
giving institution. It gives America’s greatest impetus to the 
expert development of children’s choirs. It begins to im- 
prove church music where the improvement will do the most 
good, namely with the children. 

Every children’s choir in America can easily raise so small 
an amount as $5.00 to help this worthy cause. Why not 
do it at once?—T.S.B. 


New Uses for Junior Choirs 

By John M. Klein 

© I have frequently read comments about the uselessness of 
junior choirs in the service. My church is in a suburban dis- 
trict; the choir is volunteer and the tenor section is unfortu- 
nately weak. To reenforce the tenors I have the junior choir 
sing that part and the effect is not only satisfactory, it is some- 
times stunning. 

Try Matthews’ “Thou wilt keep him in perfect peace’ with 
the junior choir singing the tenor part, not too loudly. We 
do the same thing in Bach’s “Jesu joy of man’s desiring.” 
In Thiman’s “Immortal invisible” where the descant enters in 
the free harmonization, the junior choir takes the melody in 
the tenor. 

Our junior choir has its own repertoire, of course, but I 
find that using both choirs together in this way helps make the- 
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juniors more important in the service. 

I also regularly use the junior choir to sing solo parts. In 
Bach’s “‘O Savior sweet” the alto solo is sung by the junior 
choir, as also in such anthems as Franck’s “O Lord most 
holy,” Mozart's “Alleluia,” and Matthews’ “‘O Savior of the 
world.”” The young choristers take such an interest in their 
work and are so proud to be associated with the church’s 
music that they are stimulated, I believe, to always carry on 
the music of the church. 





J 
The Biggs Complete-Bach 
Harvard University, Nov. 1 to April 11 

®On May page 166 will be found the 
stoplist of the new baroque organ de- 
signed by G. Donald Harrison and built 
by the Aeolian-Skinner Organ Co., for 
the present housed in the Germanic Mu- 
seum, Harvard University. The instru- 
ment figures thus: 
V-23. R-30. S-25. B-2. P-1581. 
The stoplist is so unusual as to merit 

| considerable attention. Mr. Biggs may 
be said to be the father of the idea and 

| now he is to play on it the complete- 
Bach in twelve recitals, to paid-admis- 
sion audiences, $10.00 for the series, 
tickets (not sold for single recitals) ob- 
tainable by mail or in person from the 
Germanic Museum or the Longy School 
of Music. 

Mr. Biggs formally opened the organ 
in recital April 13; he has given many 
recitals since then, always confining the 
programs to the Bach sphere, and al- 
ways to full houses. Crawford Livings- 
ton designed the poster, reproduced in 
miniature herewith. 

Mr. Biggs was born in Westcliff, England, studied in 
Hurstpierpoint College, and then entered the Royal Academy 
of Music, London, from which he obtained graduating diplo- 
mas in organ, piano, theory, etc., in 1929, and the A.R.A.M. 
in 1930; his teachers were G. D. Cunningham and Dr. 
Stanley Marchant, in London; in America he did coaching 
with Ernest Mitchell and Dr. T. Tertius Noble. 

His first position was as assistant at Christ Church, Lan- 
caster Gate, London, in 1925, followed by the Third Scientist 
in 1926, becoming organist and choirmaster of Chiswick 
Parish Church, London, in 1928. He came to America in 
1930, touring the country with a select concert company, 
finally placing himself under LaBerge management in 1932; 
he took citizenship papers in 1935. 

His first American position was with Emmanuel Episcopal, 
Newport, R. I., in 1930, going to Christ Church, Cambridge, 
in 1932, and to Harvard Church, Brookline, Mass., in May 
1935, where he has a 4m Skinner built in 1932 and an adult 
chorus of about 40 voices, with two rehearsals and individual 
and part-rehearsals frequently each week. He is also pro- 
fessor of organ at Longy School of Music, Cambridge. He 
married Colette Josephine Lionne in 1933. 

Before deciding to devote himself to music as a career he 
studied electrical engineering for three years. He has no 
compositions published but a few organ and other composi- 
tions in manuscript. When not devoting his entire program 
to the Bach era he gives American composers as much worthy 
attention as all recitalists in turn want Americans to give 
them as concert artists; in that particular Mr. Biggs sets one of 
the best examples. 

The fact that he is giving the complete-Bach must not be 


MR. E. POWER BIGGS 

who presents the complete works of Bach in twelve recitals on the baroque 
organ in the Germanic Museum of Harvard University 
misinterpreted to mark him a Bach specialist; these Bach 
recitals result from the combination of circumstances favorable 
to them—the baroque organ, Germanic Museum, atmosphere 
prevailing in Harvard surroundings, and, of course, Mr. Biggs’ 
own foresight in trying to give a specific public what it 
specifically wants. 

Referring to the Bach series Mr. Biggs says: 

“I have spent much time on plans for the recitals and have 
experimented a great deal with different ways of arranging 
the material. I believe the arrangement finally adopted has 
a certain logic, while yet keeping plenty of variety. This plan 
presents the choralpreludes that Bach himself arranged accord- 
ing to his own groupings—the Orgelbuechlein, the Eighteen 
Great, the Clavieruebung—while the preludes and fugues fol- 
low a rough chronological order. The close attention of the 
audiences to the stiffest sort of program has been remarked 
by everyone; I believe it is going to continue. 

“In between the two halves of the Bach concerts [between 
Dec. 6 and March 7] I am to go on tour. I’m very anxious 
that these Bach recitals shall not label me a ‘specialist.’ | 
revel in all organ literature and play Sowerby, Vierne, Widor, 
Karg-Elert, etc., with as much gusto as J.S.B.” 

The Bach series is rather a subscription affair and tickets 
must be obtained in advance, as no tickets will be sold at the 
door at the hour of the recitals. 

It is doubtful ‘if any one-man organ event in any city has 
ever had anything like the amount of attention in the loca! 
press Mr. Biggs and his programs on the Aeolian-Skinner 
baroque organ have received in Boston. By T.A.O.’s request 
Mr. Biggs has submitted the clippings he has been able to 
collect between the issues of March 27 and July 15, and th 
total space given is 155 inches, the Boston Globe reportin: 
once, the Monitor twice, and the Evening Transcript and 
Herald three times each. They gave one four-column heading. 
three two-column, and five single-column headings. Th« 
shortest report was 5” and the longest 47” with three illustra- 
tions. It was T.A.O.’s intention to quote from these nin: 
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reports on the seven different days represented by the publica- 
tion dates, but time and space forbid. It is sufficient to point 
out that this undoubtedly constitutes a world-record of news- 
aper attention to any such event in the organ world. 
Tickets, because of the limitations of the Museum, will be 
limited to 250. 


. THE PROGRAMS 
Abbreviations: E—Eighteen Great Chorales. L—Eight Little 
Preludes & Fugues. M—Miscellaneous Choral preludes. S— 
Schuebler Chorales. 


Nov. 1, Monday at 8:15 
4 Preludes & Fugues (L) 
6 Choralpreludes (S) 
4 Preludes & Fugues (L) 
Pastorale 
Toccata-Adagio-Fugue C 


Nov. 8, Monday at 8:15 
Prelude & Fugue Cm 
Fantasy G; Fugue G. 
Partita O God Thou Faithful 
Allabreve D; Fugue Cm (Legrenzi). 
Fantasia con Imitation Bm 
Fugue a la Gigue 
6 Choralpreludes (M) 
Toccata & Fugue Dm 


Nov. 15, Monday at 8:15 
Fantasia & Fugue Am 
Concerto G; Fugue Bm (Corelli). 
Partita O Christ Thou Art 
Fantasy C; Prelude G. 
Prelude & Fugue Gm 
5 Choralpreludes (M) 
Prelude & Fugue Cm 


Nov. 22, Monday at 8:15 
Prelude C 
Prelude & Fugue C (Fanfare) 
Canzona D 
Fugue Dm (Fiddle) ; Gm (Lesser). 
Sonata 1; 9 Choralpreludes (short). 
Sonata 2; Prelude & Fugue D. 


Nov. 29, Monday at 8:15 
Orgelbuechlein 


Dec. 6, Monday at 8:15 
Prelude Am 
Preludes & Fugues in G and Am 
Sonata 3; Toccata E. 
9 Choralpreludes (short). 
Sonata 4; Fantasia & Fugue Gm. 


March 7, Monday at 8:15 
Prelude & Fugue C; Trio Dm. 
Prelude & Fugue Em (Wedge) 
Partita Jesu Savior Heed 
5 Choralpreludes (M) 
Partita, All Glory be to God 
Toccata & Fugue Dm (Dorian) 


March 14, Monday at 8:15 
Prelude & Fugue C; Trio G. 
Toccata & Fugue F 
Diminutive Harmonic Labyrinth 
Trio Gm; Concerto Ef; Trio G. 
8 Chorapreludes (M) 
Prelude & Fugue G 
March 21, Monday at 8:15 
Clavierbuebung (Dogma in Music) 
March 28, Monday at 8:15 
Prelude & Fugue Fm; Fantasy Cm. 
Canonic Variations From Heaven Above 


8 Choralpreludes (M) 

Aria F; Prelude & Fugue Am. 
April 1, Friday at 8:15 

Eighteen Choralpreludes (E) 
April 11, Monday at 8:15 

Passacaglia; Sonata 5. 

Prelude & Fugue Cm 

6 Choralpreludes (M) 

Prelude & Fugue Em (Cathedral) 

Sonata 6; Prelude & Fugue Bm. 


THE GERMANIC MUSEUM ORGAN 


Aeolian-Skinner baroque organ upon which Mr. E. Power Biggs will play the 


complete-Bach; note console just left of pipework. 


Paris and Its Summer Music 

From the letters of Paul de Launay 

© Though the death of Gabriel Pierne came as a shock it was 
not entirely unexpected, for he had been in ill health for the 
past five years. He had lived in retirement since 1932, seeing 
very few people and coming out of retirement only to produce 
small compositions from time to time. The tone of these last 
works is of tender melancholy and very delicate. He had 
completely worn himself out trying to arrange a stage produc- 
tion of his great work, ““Croisade des Enfants.” He had been 
showered with many public and official honors. As a man 
he was affable, genial, simple and unaffected. Funeral ser- 
vices were held in St. Sulpice, July 22, and his body has been 
placed in the crypt of St. Sulpice. 

I went to St. Philippe du Roule to greet Mulet, only to 
find that he had resigned two months ago, evidently disgusted 
with all music. He gave up his organ post and has retired to 
the south of France where he avers he will never touch an 
instrument again, never write another note of music. I am 
told his indifference to his music had been growing in recent 
months. A young conservatory student is at present filling 
his post. 

e Comte de Saint-Martin succeeds Vierne at Notre Dame. 
This appointment may perhaps not be entirely agreeable to 
many organists in Paris, for he was appointed directly by the 
church and not through the usual method of open competition. 
He had been an assistant to Vierne from 1932 onward, having 
studied with him from 1923 to 1930. For a time he was 
organist of the Church of Notre Dame des Blances, Man- 
teaux. While Vierne was suffering and unable to ascend the 
long flight of stairs to his organ, Saint-Martin supplied for 
him on occasion, though it is said that this may not have been 
entirely in accord with Vierne’s wishes. 
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During recent months, Saint-Martin played for the radio, 
using many transcriptions of lighter music of the kind not 
endorsed by the classic organ world of Paris. I am given to 
understand that it was the wish of Widor as well as of Vierne 
that the position be voted only through competition. I am 
told that in a letter, placed by Vierne with his will in Febru- 
ary, 1936, in the hands of the authorities of Notre Dame, 
Vierne had especially made a point of this competition. Some 
critics seem to feel that “un petit amateur’ has thereby been 
exalted to the high post of the late master. 

Olivier Messiaen, of Trinity, Guilmant’s old church, is an 
organist whose name may one day amount to something. 
Meanwhile excepting Bonnet and Dupre, there are no organists 
of fame in Paris at the moment. A few youngsters may be 
famous some day; it will be necessary to wait and see how they 
develop. 

Daniel Lesur, a young organist whom I have met and heard 
play, composes ultramodern music, but gives evidence of 
youth and inexperience. 

I have discovered with regret that my first information from 
Paris on the death of Vierne was in error. I learn from one 
who was a witness of the tragedy, that Vierne died on June 
2, and in falling forward over the keys his head rested on 
the keyboard in such a way as to cause what the audience 
thought was a cypher. But after a while, uneasy, a few friends 
rushed up to the organloft and found the master dead— 
having died as he had often wished, at the organ. 

As to recital activities of organists in Paris during August 
and September, the following probably covers the field: 

Notre Dame, Sundays at 11:15 during August, Saint-Martin, 
playing compositions by Bach, Vierne, Buxtehude, Liszt, 
Tournemire, Saint-Saens, Dubois; 

Madeleine, Sundays at 12:30, Messrs. Mignan and Runner, 
in pieces by Bach, Handel, Saint-Saens, Mendelssohn, Boell- 
mann, Franck, Schumann; 

St. Sulpice, Mr. Dupre on Sundays at 11:15, using com- 
positions of Bach, Dupre, Widor, Mendelssohn. And on 
Aug. 29 Mr. Dupre gave one of his famous Symphonie- 
Improvisee performances. During September he discontinued 
the recitals. 

Bonnet played for the 9:45 mass at St. Eustache and gave 
a recital at 11:00. The vacation season in France ends with 


September. 


Arthur Poister—Biographically 

American Composers: Sketch No. 43 

© The appointment of Arthur Poister during the past summer 
to the University of Minnesota was a loss to the far south- 


west and a gain to the north-central section. Mr. Poister 
some years ago earned a name among the best of our recitalists, 
especially by his playing of Bach—for which T.A.O. chose 
to rename him Arthur Bach Poister. He lived up to that ap- 
pellation to the extent of playing the complete Bach in 20 
programs at the University of Redlands. It is said by those 
who have heard him, and who ought to know, that Bach 
comes out from under his fingers just like real music. 

Mr. Poister was born in Galion, Ohio, June 13, 1898, and 
there are thirteen letters in his name as he uses it; thirteen 
must be his lucky number. His father played in the band, 
his mother was a church organist, he finished highschool in 
Galioa and turned to music, earning the B.M. degree in 1925 
and the M.M. in 1931 in the American Conservatory, Chicago. 
His first church position was in 1914 with the First Reformed, 
Galion. From 1920 to 1927 he was director of music of 
Central Highschool and organist of the First Congregational, 
Sioux City, Iowa, going to Redlands University as professor 
of organ and theory in 1928 and to the First Baptist, Red- 
lands, as organist in 1930, from which positions the University 
of Minnesota divorced him this year in appointing him its own 
professor of organ, with the added duties of classes in key- 


MR. ARTHUR POISTER 
who after nine years with University of Redlands now assumes new duties 
as professor of organ at University of Minnesota 


board harmony, and recitals both at the University and on 
tour under LaBerge management. 

At the University he has a 4m Aeolian-Skinner in Northrup 
Auditorium, a 4m Austin in the auditorium of the music 
building, and three 2m practise Austins. 

His organ teachers, during his schooling days and later 
abroad, were Edwin Arthur Kraft, Wm. Middelschulte, 
Dupre, Ramin, and Straube; and other studies, in theory and 
piano, were carried on with Dupre, Lhevinne, Phillip, Rap- 
hael, Schenk, Sowerby, and others. In 1923 he married Mary 
Richards Jones, an honor graduate of Hood College, who 
completed her Masters work in Claremont Colleges and did 
further studies in the University of Leipzig. 

And to make this sketch cover also his work as an American 
composer we include his organ compositions. 

Published organ piece: 

Christmas Cradle Song (b) 

This is included by courtesy of G. Schirmer, Inc., New 
York, from whom the composition can be obtained. In 
manuscript Mr. Poister also has a Choral Symphony for or- 
chestra and organ, the finale of which Mr. Dupre played on 
some of his programs of the 1933 tour. 


Choir Repertoire of Mark L. Davis 
Trinity Episcopal, Easton, Pa. 
© Anthems and services of the 1936-7 season. Figures refer 
to the number of times used; * marks favorites with the choir. 
+ favorites with the congregation. 
Archangelski, Day of Judgment 
Bach, Et Incarnatus est 
Jesu joy of man’s desiring 
Alas my God my sins—2 
Out of the deep—2 
Barnby, Beloved if God so loved us—2 
Bourgoise, *}Bread of the world—2 
Brahms, *How lovely 
Darke, Communion in F—3 
Davis, Benedictus es Domine—3 
Gaul, Behold the heavens—2 
List the cherubic host 
Gibbons, +Almighty and everlasting God 
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Goss, O taste and see—2 
Gretchaninoff, Lord is my Light 
Handel, Their sound is gone out 
*tHallelujah Chorus 
Haydn, {Gloria in Excelsis—2 
Jewell, Te Deum in D—3 
Matthews, Benedictus es Domine Af—3 
Mozart, tAve Verum—5 
Gloria in Excelsis—2 
Noble, Come O thou traveler—2 
Rachmaninoff, *+Glory to the Trinity 
Shaw, The day draws on—2 
Hail gladdening light 
Tallis, Purge me O Lord—2 
Titcomb, *I will not leave you 
Tcherepnin, *}Cherubim Song 
Vittoria, Jesus the very thought—2 
Whitlock, Be still my soul—2 
Wood, *+Glory honor and laud 


Choir Repertoire of N. Lindsay Norden 


First Presbyterian, Germantown, P. 


¢' The list is not furnished alphabetically. Grade of difficulty 
is indicated by A to D, A—easy, D—difficult. Mr. Norden’s 
personal preferences are indicated by 1 to 4, 1—best liked, 
4—least. We omit selections we believe are already sufficient- 
ly familiar to most organists. 
Archangelsky, O gladsome Light—B-1 

Day of judgment—C-1 
Abt, O Lord most holy—A-3 
Brahms, Ye now are sorrowful—C-1 

Though I speak with the tongues—C-1 
Berwald, Rejoice the Lord is King—B-2 
Beethoven, Worship of God in nature—A-2 
Bruch, Jubilate Amen—C-1 
Balakireff, In the Lord doth my soul—C-1 
Bach, Beside Thy cradle—A-1 

The will of God be alway done—A-1 

The Lord hath all these wonders—A-1 
Burleigh, Were you there—B-1 
Christiansen, Hosanna—C-1 

Lost in the night—C-1 

Beautiful Savior—B-2 
Coleridge-Taylor, Lift up your heads—A-2 
Couldrey, Come unto Me—A-2 
Cappellen, A Prayer—B-2 
Calkin, Rejoice in the Lord—C-4 
Dvorak, Blessed Jesu—B-1 
Dickinson, Joseph’s lovely garden—B-1 
Dett, Listen to the lambs—C-2 
Elgar, Land of hope and glory—A-4 
Fischer, Deep river—B-2 
Foster, O for a closer walk—A-3 
Franck, O Lord most holy—A-2 

Psalm 150—C-1 
Gounod, Unfold ye portals—B-3 

I am ‘Alpha and Omega—B-1 

Lovely appear—B-2 

Adore and be still—A-3 

Gallia—B-1 
Gaul, Great and marvelous—-B-3 
Gretchaninoff, As the waves of the sea—C-1 
Grieg, God's peace is peace eternal—A-1 
Gadsby, O Lord our Governor—B-2 
Hiles, Blessed are the merciful—A-2 
Ivanov, Bless the Lord—A-1 

Praise the name of the Lord—A-2 
Jackson, Come let us return—B-2 
Jones, God is a Spirit—C-1 
Kastalsky, O praise the name—C-1 

God is with us—B-1 


We praise Thee—C-1 
Only begotten Son—B-1 
O Gladsome Light—B-1 
Lvoff, Of Thy mystical supper—C-1 
Lewandowski, Psalm 150—B-1 
Lang, I hear Thy voice—B-2 
Musitcheskoo, Cherubim Song—B-1 
Martin, Hail gladdening Light—C-1 
Mendelssohn, Hear my prayer—B-1 
Christus—C-1 
Mozart, Alleluia—2 
Jesu Word of God incarnate—B-1 
Norden, A Prayer—B 
Who is like to Thee—B 
Benediction—B 
Benedictus es Domine—B 
Te Deum in A—C 
I was glad when they said—B 
Noble, Souls of the righteous—A-2 
Fierce was the wild billow—B 
Nikolsky. O praise the name—C-1 
Nageli, Hushed and still—A-2 
Pache, The new year—B-2 
Parker, Cometh earth’s latest hours—C- 1 
In heavenly love abiding—B-2 
Roberts, Peace I leave with you—A-1 
Seek ye the Lord—A-4 
Saint-Saens, Angel bands—A-2 
Schubert, God in the thunderstorm—A-1 
Schubert, My peace I leave with you—A-2 
Lord is my Shepherd—B-1 
Schubert, The Omnipotence—B-1 
Schultz, Prayer for the new year—B-2 
Tchaikowsky, A Legend—A-1 
How blest are they—C-1 
Tolstyakoff, O shine forth—C-1 
Tschesnokoff, No other guide have we—C-1 
Warren, Te Deum in Ef—A-1 
West, Light’s glittering morn—C-1 


Choir Repertoire of Morris W. Watkins 


Church of Savior, Brooklyn, N. 


® Grade of difficulty is ‘edicuted by A—easy to D—difficult ; 
Mr. Watkins has used 1 to indicate anthems he likes best, 


2 second-best, 3 next, and 4 last. His choir is a select group 
of mixed voices. These works were used in his 1936-7 season. 
Andrews, Shadow of Thy wings—B-2 
Bach, As a bird at dawning—B-1 
Come holy Sun of heavenly grace—B-1 
God Who madest earth and heaven—B-1 
My soul awake—B-1 
Bairstow, King of love—C-1 
Boulanger, Psalm 24—D-1 
Brahms, Song of Destiny—1 
Byrd, Dies sanctificatus—C-3 
Justorum Animae—D-1 
Tui sunt coeli—B-2 
Chapman, All creatures of our God—C-3 
Davies, God be in my head—A-1 
Franck, Psalm 150—C-2 
Gounod, From Thy love as a Father—B-2 
I am Alpha and Omega—B-1 
Greenhill, I love all beauteous things—B-2 
Handel, And the glory of the Lord—C-1 
Hallelujah Chorus—C-1 
Holst, Man born to toil—C-2 
To the unknown God—D-1 
Turn back O man—B-4 
Howells, Here is the little door—D-1 
James, Waters of Babylon—D-1 
Kastalsky, Hail holy Light—C-1 











Korsakov, Bridegroom cometh—C-2 
Lord is nigh—B-2 
Mead, The Lord by wisdom—D-1 
Palestrina, Exultate Deo—D-1 
Parker, Urbs Syon unica—D-1 
Sowerby, I will lift up mine eyes—C-2 
Jubilate Bf—D-2 
Magnificat & Nunc Dimittis D—D-1 
Te Deum Dm—D-1 
Sweelinck, Psalm 134—D-1 
Tchaikowsy, How blest are they—D-1 
Warren, Long years ago—A-2 
Whitehead, King’s welcome —B-2 
D. McK. Williams, Benedicite Ef—D-1 
Our glowing praise to Thee—B-2 
V. Williams, For all the saints—A-1 


About Preludes 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Usine organ music to usher in 
the religious service has been a much discussed problem. 
Like the postlude, the particular conditions of each individual 
church must continue to have a bearing on the prelude. For 
this reason it is not always helpful to generalize. 

In the first place, the organist must bear in mind that the 
prelude offers his one opportunity for presenting beautiful 
and worthy organ music. But here unfortunately we en- 
counter the problem of what is really fine music. The 
amateur is likely to have tastes as fine as his more dis- 
tinguished professional colleague. He may easily obtain his 
repertory from printed programs of music in more important 
churches. Musical taste is a matter of education, culture, and 
study. No musician can ever maintain a static position in 
the matter. As years, experience, and contact with un- 
familiar or new music tend to broaden him, the student of 
music must of necessity broaden and enhance his apprecia- 
tion and preferences. If he does not do so he becomes buried 
in the monotony of routine; practise becomes of little im- 
portance and he grinds out the same old melodies year in and 
year out. This is only too often the case with many an organ- 
ist. 

The musical capacity of congregations may indeed be a 
detriment to progress. It may seem to prevent the use of 
music that seems to be ‘unattractive.’ Here a little care may 
be necessary for music-committees have been known to dis 








| 
World’s Largest Organ 


Convention Hall, Atlantic City 


. * ° ° 
in two back issues of The American Organist 
May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid... . 


as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 








| 
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| August 1932: Contains full description of console 
| 
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charge an organist. If you must start with the more tune- 
ful selections, there is still a chance that the better things 
may be used from time to time until a decent standard is 
set. This standard should be steadily progressive. With 
discrimination and good performance I am sure the goal of 
first-rate music for organ preludes will finally be reached. 

If one wishes to start with Johnston’s Evensong and Le- 
mare’s famous Andantino, be sure that even these are played 
well. A step forward to pieces like Wesley's Larghetto in 
F-sharp minor and a Mendelssohn slow-movement is not dis- 
tant. Then may come perhaps Franck’s Cantabile, the A- 
dagio from the Widor Sixth, Philip James’ Meditation, Ed- 
mundson’s Silence Mystique. Finally, the goal which you 
must have had at the start will appear in frequent perform- 
ances of the Bach choralpreludes, perhaps the greatest of a!! 
material in this field. 

There is some magnificent music designed, like the above, 
for church use. For example, where would you find a more 


‘suitable work to play before a communion service than the 


Bach Canzona? For the big festival occasions, the great in- 
spirational movements from the sonatas of Widor, Vierne, 
Barnes, James may be suggested. 

How to begin and end a prelude so you won't shock the 
congregation into a daze? If the music selected fits the par- 
ticular service—which it should of course—there need be no 
hesitation to start a prelude fortissimo, or end it in the same 
manner. It seems to me rather silly to apologize for a 
glorious allegro movement with full organ by sneaking up on 
it with a few improvised chords working up from the Sal- 
icional. If the congregation has been pampered by such 
methods, the sooner you break away from them the better 
off you will be. And so will they. 

It seems to me that the whole matter hinges upon the or- 
ganist’s willingness and determination to play only the finest 
music in the world. Anything inferior deserves no place in 
the church service. 
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WASHINGTON, D. C. 
COVENANT-FIRST PRESBYTERIAN 
M. P. Moller Inc. 

Organist, George H. Wilson 
V-48. R-57. S-79. B-25. P-3735. 
Above computation represents the or- 
gan as already completed. 
PEDAL: V-5. R-6. S-20. 
32 Resultant 
16 DIAPASON 32w 
Dulciana (C) 
BOURDON 56w 
Lieb. Bourdon (S) 
Violone (G) 
10 2/3 Violone (G) 
8 OCTAVE 32m 
Dulciana (C) 
Bourdon 
Claribel Flute (G) 
Gamba (L) 
Bourdon 
MIXTURE 64m 
5 1/3 -3 1/5 
TROMBONE 44r 
Waldhorn (S) 
Trombone 
Tromba (L) 
Tromba (L) 
— Chimes -(G) 
Two prepared for. 
GREAT: V-10. 
UNEXPRESSIVE 
16 VIOLONE 61m 
8 DIAPASON-1 61m 
DIAPASON-2 61m 
CLARIBEL FLUTE 61m 
GEMSHORN 73m 
OCTAVE 61m 
HARMONIC FLUTE 61m 
Gemshorn 
TWELFTH 6im 
FIFTEENTH 61m 
FOURNITURE 244m 
19-22-24-26 
Diapason Chorus (L) 
Tromba (L) 
Tromba (L) 
Harp t.c. (C) 
*CHIMES 25 
Harp (C) 
*In Solo chamber. 
SWELL: V-16. R-19. S-16. 
16 LIEB. BOURDON 73w 
8 DIAPASON 73m 
MELODIA 73w 
SALICIONAL 73m 
VOIX CELESTE 73m 
VIOLE SOURDINE 73m 
VOILE CEVESTE 73m 
PRINCIPAL 73m 
FL. TRIANGULAIRE 73w 
PLEIN-JEU 244m 
12-19-22-26 
FIFTEENTH 61m 
WALDHORN 73r 
TRUMPET 73r 
OBOE 73r 
VOX HUMANA 73r 
CLARION 73r 
Tremulant 


R-13. S-17. 


CHOIR: V-9. R-9. S-16. 

16 DULCIANA 97m 

8 ENGLISH DIA. 73m 
Dulciana 
UNDA MARIS 73m 
CONCERT FLUTE 73 
PRINCIPAL 73m 
Dulciana 
Unda Maris 2r 
FLUTE D’AMORE 73w 
ROHRNASAT 61m 
Dulciana 
PICCOLO 6im 
Dulciana 
CLARINET 73r 
Harp t.c. 
HARP 61b 
Tremulant 


: V-8. R-10. S-10. 
GAMBA 85m 
GAMBA CELESTE 73m 
ORCH. FLUTE 73 
Gamba 
DIA. CHORUS 183m 

12-15-19 
TROMBA 85r 
ORCH. OBOE 73r 
ENGLISH HORN 73r 
FRENCH HORN 73r 
Tromba 
Tremulant 


(prepared for): S-8. 
Lieblichgedeckt 
Chimney Flute 

Viole 

Viole Celeste 
Waldfloete 

Dolce Cornet 

Flugel Horn 

Vox Humana 
Tremulant 


COUPLERS 37: 
Ped.: G-8-4. S-8-4. C-8-4. 
Gt.: G-4. §-16-8-4. C-16-8-4. 
L-16-8-4. 
Sw.: S-16-8-4. 
Ch.: §$-16-8-4. C-16-8-4. L-16-8-4. 
Solo (L): S-16-8-4. L-16-8-4._ E. 
Combons 53: P-8. G-8. S-8. C-8. 
L-8. Tutti-10. Two-section couplers 
3. Pedal and tutti combons are dupli- 
cated by toe-studs. 
Crescendos 4: S. C. L. Register. 
Reversibles 6: G-P. S-P. C-P. 
L-P. C-L.  Full-organ. 
Percussion: Deagan. 
Blower: 10 h.p. Kinetic. 


THE CONSOLE 
All readings from left to right and top 
to bottom. 


L-8-4. 








T. A. O. SPECIFICATIONS 


V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 

S—STOP: Console mechanism’ control- 
ling Voices, Borrows extensions, etc. 
B—BORROW: A _ second use of any 

Rank of pipes (Percussion excluded). 
P—PIPES: Percussion not included. 
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Stops in the left jamb: Pedal, Swell; 
right: Great, Choir, Solo at top and 
Echo at bottom. 

Stops are placed in their respective 
groups in approximately the same order 
from bottom to top as listed in the 
printed stoplist from top to bottom, the 
flues first, reeds next, 16's at the bottom, 
higher pitches above. Percussion at 
bottom, Tremulants at top, with the 
one-section couplers located as stop- 
knobs at the very tops. 

Under the Choir stops is the clock. 

Left of the Great stops is the register- 
crescendo indicator, graduated to 50 
divisions. 

Coupler groups: to Pedal, to Great, 
to Choir, to Solo. 

The manual combons are located in 
the usual position under their respective 
manuals; to their left are reversibles, 
manual-to-Pedal; to their right are the 
rather widely separated pairs of onor- 
offs, coupling the Pedal combons to the 
manual combons of like number. 

At the extreme right under the Choir 
is the tutti-cancel; under Great, full- 
organ reversible; under Solo, reversible 
coupler, Choir shutters to Solo shoe. 

Coupler combons are under Solo left; 
full-organ combons are under Swell and 
Great left; Pedal combons are under 
Choir left, and at the extreme left is 
the adjuster piston. 

Indicator-lights over right of Solo are 
for the crescendo-coupler and full-organ 
reversibles. 

Left of the crescendo-shoes, top row 
of hitch-down levers: Harp and 
Chimes sostenuto. Top row of toe- 
studs: The L-P, C-P, and S-P re- 
versibles. Middle and bottom rows: 
full-organ combons. 

Right of the shoes, top row: 
crescendo-coupler reversible left, full- 
organ reversible right. Middle row: 
G-P reversible left. All the other toe- 
studs are Pedal Organ combons. 


Kilgen Contracts 
® Geo. Kilgen & Son Inc. report the 
following contracts and sales: 


Columbus, Ohio: Trinity Lutheran 
has contracted for a 3-40, entirely ex- 
pressive, two chambers, for December 





392 


installation in the chancel, detached 
console, case of unfinished polished 
zinc pipework, Deagan Chimes, 714 
h.p. Orgoblo; three manual borrows for 
lack of space. 

Jamestown, N. Y.: Holy Trinity 
Lutheran has ordered a 2m for Decem- 
ber installation, entirely expressive, 
manual divisions straight. 

Roseville, Ohio: St. Paul’s Lutheran 
has ordered a 2m, manual work 
straight. 

Whitestone, N. Y.: Grace P.E. has 
ordered a 2m for November installa- 
tion; old pipework will be retained in 
the new instrument. 

And the following ‘petit ensembles’ 
have been sold: 

Bethesda, Md.: 

Chickasha, Okla.: 
lege for Women; 

Lansing, Ohio: St. Joseph’s R.C.; 

McAlester, Okla.: St. John’s R.C.; 

St. Louis: St. Joseph’s Orphanage; 

Uniontown, Pa.: St. Therese de Li- 
Seux ; 

Wichita, Kans.: 


Blake Lancaster; 
Oklahoma Col- 


Blessed Sacrament. 


New Rangertone Developed 

® Maj. Richard H. Ranger who pro- 
duced the first electrotone to be suf- 
ficiently developed to be publicly an- 
nounced, has abandoned his first con- 
struction principles and is now develop- 
ing a new Rangertone whose tone- 
producing elements are entirely differ- 
ent. 

The first example of the new instru- 
ment, and in fact the first example of 
any type of Rangertone, to be installed 
anywhere was recently completed in the 
State Normal School, Oneonta, N. Y. 
A second instrument is now in process 
of completion for use of the State 
Teachers College, Newark, N. J., in 
celebration of the College’s 25th anni- 
versary. 

As everybody knows, these new in- 
struments which may properly be called 
electrotones, or given any other new 
name their inventors choose to adopt, 
are partly imitative of some of the tones 
of an organ, but they are not organs 
any more than rhinestones are diamonds 
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or oleomargarin is butter or rayon is 
silk. Only on the basis of this frank 
and honest understanding can these new 
instruments be discussed in or welcomed 
to these pages. 

The original Rangertone was investi- 
gated, heard, and played on two even- 
ings. It presented some soft tones 
that were superbly beautiful and abso- 
lutely new to the world of music— 
neither organ, piano, violin, nor any 
other instrument of music under the sun 
could or ever did produce some of 
these soft effects Maj. Ranger had in 
his original Rangertone. 

What the new instrument offers, or 
what its price will be, we do not know. 
With the inventor's assistance a descrip- 
tion of the new Rangertone will be pro- 
duced in these pages within the next 
few months. 

We might add, for the benefit of 
those who do not know Maj. Ranger, 
that he is a semi-professional organist 
who at least for a part of his career held 
church positions; but his real business 
has been radio, not in its simpler forms 
but in such complicated realms as the 
transmission of photographs by radio. 
For a time he was retained on the en- 
gineering staff as special consultant, 
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though having sought and been granted 
release from his duties, to develop the 
Rangertone. It can be taken fer 
granted, then, that if a brand new type 
of music instrument can be developed 
on radio principles, Maj. Ranger should 
be the one to develop it. 

As we said when these instrumenis 
were first announced, if they can be 
manufactured expertly, marketed hon- 
estly, and sold cheaply, they can be of 
help to the world at large and of specia! 
help to the world of the organ. Tha: 
they can be a competitor of the organ, 
even the small organ, has so far bee: 
nothing better than optimism on th: 
part of their inventors. It is to be 
hoped that the Rangertone will continue 
its policy of conservative, truthful, and 
optimistic claims, just as the Orgatron 
has so far succeeded in doing. Under 
such conditions these new instruments 
can be welcomed by all of us. 

In fact, there is no need that they 
be falsely called “organs.” The best 
of them have quite sufficient merit to 
stand on their own feet without being 
forced down to the level of being only 
an imitating product. The new Ranger- 
tone promises surprising excellence — 
T.S.B. 


PROGRAMS for THIS MONTH 


Programs of double value: 1. Prepared well in advance; 2. Published in time to be heard 


© December programs received by Nov. 15 
will be published here next month. 


® Robert Leech BEDELL 
Museum of Art, Brooklyn, N. Y. 
Nov. 7, 2:30 
Bach, Fantasia Cm 
Bossi, Resignation 
Guilmant, March Funebre 
Dubois, Pastorale Champenoise 
Handel, Air a la Bouree 
Wagner, Tristan: Prelude 
Hadyn, Gipsy Rondo 
Dvorak, Songs my Mother Taught Me 
Elgar, Pomp & Circumstance 
Nov. 14, 2:30 
Handel, Con. Bf: Mvt. 1 
Mendelssohn, Son. 4: Allegretto 
Pachelbel, Fugue Em 
Godard, Idylle 
Guilmant, Marche D 
Rubinstein, Kamennoi-Ostrow 
Daquin, Le Coucou 


Wagner, Album Leaf 
Wagner, Lohengrin: Act 3 Prelude 
Nov. 21, 2:30 
Bach, Fantasia G 
Come Redeemer of our Race 
Handel, Water Music: Fanfare 
Strauss, Rosencavalier: Act 3 Duet 
Schubert, Marche Militaire 
Massenet, Thais Meditation 
Valensin, Minuet F 
Wagner, Meistersinger: Prize Song 
Saint-Saens, Danse Macabre 
Nov. 28, 2:30 
Rheinberger, Son. Cm: Mvt. 1 
Mozart, Andante F 
Bach, Fugue Gm 
Stoughton, Cyprian Idyl 
Wagner, Tannhauser selections 
Debussy, Reverie 
Beethoven, Minuet D 
Trad., Londonderry Air 
Mozart, Il Seraglio Overture 
Of the above, 17 are new to the series. 











Gregorian Chant—Gregorian 
Piano, 


Music. 








Pius X School of Leica! Music 


Manhattanville College of the Sacred Heart 
133rd St. & Convent Ave., New York, N. Y. 


Fall and Winter Sessions Open September 27th 
COURSES OFFERED 


Accompaniment—Liturgical 
Singing—School Music, Tone and Rhythm Series—Organ, 
Vocal Lessons—and other branches of Music. 
Four Year Course leading to the degree of Bachelor of 


For further information address secretary 














BRUCE H. DAVIS 
Choir Singing and Choir Direction 
with Olaf Christiansen 


Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 


Oberlin Conservatory 


of Music 


A Department of Oberlin College 
Exceptional advantages for the Organ Student 
23 pipe-organs 


for teaching and practice 


Specialist teachers 


GEORGE O. LILLICH LEO C. HOLDEN 




















20-11 


ranted 
Op the 
n fer 
w type 
eloped 
should 


iment 5 
an be 
 hon- 
be of 
pecia| 
That 
Organ, 
; bee i 
n the 
to be 
ntinue 
, and 
yatron 
Inder 
ments 


| they 
» best 
rit to 
being 
only 
nger- 
ce.— 


- 





20-11 For the ADVANCEMENT of the ORGAN WORLD 


@ Edward Hall BROADHEAD 
Duke University, Durham, N. C. 
Nov. 7, 4:30 

Bach, Prelude & Fugue Em 

Gluck, Orfeo: Andante 

Clokey, Twilight Moth 

Tchaikowsky, Op. 11: Andante Cantabile 

Reubke’s Sonata 94th Psalm 
Nov. 14, 4:30 

Purcell, Bell Symphony 

Schumann, Sketches in Df & Em 

Schubert’s Unfinished Symphony 

Mulet, Carillon Sortie 
Nov. 21, 4:30 

Bach, Toccata-Adagio-Fugue C 
Our Father which art 
Heartily I Yearn 

Korsakov, Sheherezade 

Bach, Fantasia & Fugue Gm 
Nov. 28, 4:30 

Hanff, Ein Feste Burg 

Stamitz, Andante 

Bach, Prelude & Fugue Bm 

DeFalla, Fisherman’s Song 
Pantomime 

Hadley, Atonement: Entr’acte 

Karg-Elert, Saluto Angelico 
Lauda Sion 


®@ Marcel DUPRE 
University of Florida, Gainesville 
Nov. 28, 3.30 
Guilmant, Son.5: Finale 
Vierne, 3:Cantilene 
Widor, 5: Toccata 
Bach, Passacaglia 
o-p. Dupre, Variations on Two Themes 
Handel, Con.10: Allegro 
Russell-j, Up the Saguenay 
Schubert, The Bee 
Gilles, 1: Intermezzo 
Dupre, Elevations, Op. 32 
Prelude & Fugue C 
Improvisation 


The Dupres are presented by Claude L. 
Murphree, University organist, who with 
two other Florida university organists, all 
Dupre pupils, supply the three themes for 
the improvisation. 
®@ Robert ELMORE 

Johnstown, Pa., Church of Brethren 

Nov. 4, Dedicating Kilgen Organ 
Guilmant, Sonata 1 
Ungerer, Frere Jacques 
Bach, Prelude & Fugue D 
Skilton, American Indian Fantasy 
Boex, Marche Champetre 
Weaver, Squirrel 
Yon, Hymn of Glory 


® Dr. Charles HEINROTH 
City College, New York 
Nov. 4, 1:00, Bach Program 
Fantasia & Fugue Am 
Aria, Art Thou with Me 
We All Believe in One God 
Adorn Thyself O Dear Soul 
Toccata & Fugue F 
Sonata 3: Adagio 
Violin Son. 2: Sarabande 
Passacaglia 
Nov. 7, 4:00, Nov. 11, 1:00 
Mozart, Magic Flute Overture 
Korsakov, Sheherezade Andante 
Reubke’s Sonata 94th Psalm 
Boellman, Ronde Francaise 
Callaerts, Toccata 
Nov. 14, 4:00, Nov. 18, 1:00 
Bach Program 
Prelude & Fugue Bm 
Sonatina God's Time is Best 
Marche du Veilleur de Nuit 
Toccata-Adagio-Fugue C 
Dearest Jesus we are Here 
Come Holy Ghost Lord God 
From God Naught Shall Divide Me 
Prelude & Fugue Am 
Nov. 21, 4:00 
Wagner, Tristan: Prelude & Love-Death 


Widor, 5: Allegro Vivace; 

Allegro Cantabile; Toccata. 
Yon-j, Speranza; Arpa Notturna. 
Franck, Piece Heroique 
Karg-Elert, Mountain Fastness 

Now Thank we All our God 
@® John M. KLEIN 

Broad St. Presb., Columbus, Ohio 

Nov. 21, 4:30 & 7:30 

Two-pianos and organ 

. Bach, Jesu joy of Man’s 
. Bach, Mortify us by Thy Grace 
. Bach, In Thee is Gladness 
. Liszt, Consolation Df 
o-p. Bach, Passacaglia 
o. Karg-Elert, Now Thank We All 
o. Arcadelt, Ave Maria 
o. Langstroth-ms, Rose Breaks Into 

In addition to the two-piano numbers 
and the 2-piano & organ Passacaglia, the 
chorus will sing five numbers. 

@ Edwin Arthur KRAFT 

Trinity Cathedral, Cleveland 

Nov. 1, 8:15 
Walond, Introduction & Toccata 
Bach, Prelude Cm 
Stamitz, Andante 
Bach, Fugue Gm 
Tchaikowsky, Melodie 
Gretchaninoff, Cradle Song 
Archer, Variations Old English Melody 
Foote, Pastorale 
Durufle, Toccata 
® Claude L. MURPHREE 

University of Florida, Gainesville 

Nov. 7, 4:00 
Sowerby, Comes Autumn Time 
Edmundson, Folksong Prelude 
Smith, Spring Morn 
Handel, Fugue Cm 

Harpsichord Suite: Finale 
Gale, Sunshine & Shadow 
Crandall, Reverie 
Clokey’s Fireside Fancies 
Mulet, Carrillon Sortie 








Three 


Before completing your 





Christmas Cantatas 


for Mixed Voices 


by 
Joseph U1. Clokey 
4 


CHRIST IS BORN 


Original music set to the texts of ancient hymns. 
An easy and practical work for small or large choirs, 
distinguished by many delightful contrasts of mood 
and a fine artistic simplicity. Includes brief solos, 
duets and trios. Optional accompaniment for violin, 
viola (or clarinet) and ‘cello. $0.50 


WHEN THE CHRIST CHILD CAME 


Described by leading musicians as one of the finest 
and most individual of American choral works. For 
advanced choirs. Text by Laura Spencer Portor. 
$1.00. Chorus parts, $0.35. Orchestration available. 


CHILDE JESUS 
By Joseph W. Clokey and Hazel Jean Kirk. Based 
upon traditional carols skilfully arranged and linked 
together by original music and recitative. Not diffi- 
cult. $0.65. Chorus parts, $0.20. Orchestration 
available. 


Send for copies on approval 


C. C. BIRCHARD & CO. 


Pablishers of Music 
221 COLUMBUS AVE. a BOSTON, MASS. 











Christmas Proyram 


allow us to send you these 


ON APPROVAL 





MIXED VOICES 


Christmas Eve Richard Hageman 
*Twas in the Moon of Winter-Time Pietro Yon 
Edition with Accompaniment, or Edition Acappella 
The First Nowell (with descant)....Arr. Alfred H. Johnson 
The Christ-Child Lay on Mary’s Lap........ J. Willis Conant 
Holy Day Holly Carol Arr. Channing Lefebvre 
Lute Book Lullaby Harold W. Friedell 
Worship the Holy Babe......................::00000+ R. A. Dickson 

Arr. by Mark Andrews 
Arr. David Stanley Smith 
Arr. R. Vaughan Williams 
A Spotless Rose Herbert Howells 
The Holly and the Ivy N. F. Demuth 


Whence Those Sounds Symphonious................ C. H. Kitson 
(Antiphonal) 


As I Sat on a Sunny Bank 
Lulling Her Child 
I'll Go to Bethlehem 


Sing We Noel Once More 
Down in Yon Forest 


Send your request direct to 


Galaxy Music Corporation 


17 West 46th Street, New York, N. Y. 
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@ Arthur W. QUIMBY 

Museum of Art, Cleveland 

Nov. 7, 14, 21, 28, 5:15 
Buxtehude, Prelude & Fugue Fsm 
Bach, Help me God’s Gifts 

We Thank Thee Lord Jesus 
Schwarz, Cantus Novus 
Schumann, Fugue on Bach 
Bach, Prelude & Fugue D 
@ C. Albert SCHOLIN 

KMOX, 1090 kc., Kilgen Organ 

Nov. 7, 10:30 c.s.t. 

Bedell, Ave Maris Stella 
Becker, Son. 1: Praeludium 
Bach, Air for G-String 

Nov. 14, 10:30 c.s.t. 
Handel, Arioso 
Bach, Prelude D 
Widor, 4: Andante Cantabile 
® Dr. Henry F. SEIBERT 

Holy Trinity Lutheran, New York 

Nov. 7, 4:00 
Reger, Te Deum 
Wheeldon, Evening Chimes 
Rogers, Suite: Intermezzo 
Mendelssohn, Son. 1: Allegro 
Bach-Gounod, Ave Maria 
Klug’ Lieder, It is Now Certainly 
Bach, Choralprelude on It is Now 
Mansfield, Concert Scherzo F 
Reuter, Holy Ghost with Light 

Come Thou Almighty King 

What a Friend we Have 
Pagella, Son. 1: Finale 

The three hymn-preludes are on tunes by 
Gottschalk, Giardini, Converse. 

Dr. Seibert will broadcast Monday eve- 
nings in November from 8:00 to 8:30 over 
WQXR, from the Aeolian-Skinner Studio. 
® Leslie P. SPELMAN 

Redlands University, Redlands, Calif. 

Nov. 7, 4:00 
Bach, Prelude & Fugue Em 
Handel, Gavotte; Air 
Mozart, 3 Sonatas, organ & strings 
Clokey, Mountain Sketches: 

Wind in Pine Trees 

Jagged Peaks in Starlight 

Canyon Walls 








Louis F. Mohr 


& Company 
Organ Maintenance 


2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 





THE AMERICAN ORGANIST 


Nov. 14, 4:00 
Brahms, 6 Choralpreludes 
Franck, Cantabile 
Chorale 3 
Nov. 21, 4:00 
Brahms, 5 Choralpreludes 
o-p. Franck, Prel.-Fugue-Variation 
Franck, Grand Piece 
@ J. Herbert SPRINGER 
St. Matthew’s, Hanover, Pa. 
Nov. 28, 3:00 
Walther, Praise to the Lord 
Kellner, Whate’er my God Ordains 
Buxtehude, O Morning Star 
Bach, God’s Time is Best 
Reger, Int. & Passacaglia Fm 
Franck, Chorale 1 
Bossi, Evening .Song 
Sowerby, Comes Autumn Time 
® John STANDERWICK 
Bethel Presb., East Orange, N. J. 
Nov. 29, 8:00 
Karg-Elert, Now Thank we All 
Bach, O Man Bewail 
Anna Magdalena’s March 
Widor, 1: Prelude & Finale 
Noble, Ton-y-Botel Fantasia 
Brahms, Heartily I Yearn 
Russell-j, Citadel at Quebec 
Mereaux, Toccata 
McAmis, Dreams 
Maquaire, 1: Allegro 
Four of the numbers are the 1938 A. G. 
O. examination pieces. 
® George William YVOLKEL 
Emmanuel Baptist, Brooklyn 
Nov. 1, 8:15 
Barnes, 2: Allegro 
Hadley, October Twiliht 
Yon-j, Minuetto Antico 
Nevin, Will o’ the Wisp 
Grainger, Nordic Princess 
Guilmant, Scotch Noel 
Son. 5: Scherzo 








Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 
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Archer, |’ Angelus 
Reubke’s Sonata 94th Psalm 
Nov. 8, 8:15 
Mozart, Fantasia Fm 
Bonnet, Poemes d’Automne 
Ravel, Le Jardin Feerique 
Debussy, Cortege 
Stoessel, Lullaby 
Korsakov, Bumble-Bee 
Howe, Espressivo Af 
Jongen’s Sonata Eroica 
Nov. 15, 8:15 
Hollins, Concert Overture C 
V. Williams, Rhosymedre 
Wagner, Tristan: Prelude & Love-death 
Widor, ‘A Synthetic Symphony’: 
Allegro (From the 6th) 
Andante Cantabile (2) 
Scherzo (4) 
Pastorale (2) 
March Pontificale (1) 


® SOUTHWESTERN ORGAN CLUB 
Winfield, Kans.; Redic residence 
Nov. 8, 7:30, Gaul Program 

Hebrew Prayer of Thanksgiving 

Ave Maris Stella 

Wind and the Grass 

The Mist 

Ail Saints Day 








WILLIAM A. 


Goldsworthy 





Specializing in 
Liturgy 
Pageants 
Service Matters 
Criticizing and Editing mss. 
for Composers 
© 


St. Mark’s in Bouwerie 
234 E. 11th St. NEw YORK 
































William H.Barnes,Mus.Doc. 








Organ Architect 


Advice and suggestions furnished 
to intending purchasers of new 
organs. More than forty organs 
have been built in various parts 
of the country from specifications 
and under the supervision of Dr. 
Barnes with entire satisfaction to 
the churches. Inquiries invited. 





Concert Organist 


Organist and Director of Music. 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by a 
discussion of the tonal structure 
of the organ. If the purchase of 
an organ is contemplated, consult 
Dr. Barnes, who will save you 
time and money. 








Address: 1104 South Wabash Ave., Chicago, Ill. 




















Maintenance 











Rebuilding — Modernizing 
Tonal Reconstruction 


Gustav F. Doéurinec 


INVITES DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


Address: G. F. Dohring 
225 Fifth Ave., New York, N. Y. 
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Dr. Caspar Koch Recitals 

® Carnegie Hall, Pittsburgh, Pa., has issued 
its annual booklet of organ recitals covering 
the 1936-7 series, from which we take the 
following data: 

48 Seasons of recitals 

34 Seasons for Dr. Koch 

38 Recitals, Oct. 4 to June 27 
227 Organ compositions 
114 Composers 
111 Original organ pieces 
116 Transcriptions 

42 Guest artists 

19 Bach compositions 

11 Mendelssohn 

8 Wagner 

5 Greig, Guilmant, Handel, Widor 

4 Karg-Elert, Mozart 

The organ is a 4-70 Skinner; the 1913th 
recital opened the season and the 1950th 
closed it; one-page programs are used, print- 
ed on both sides, with program-notes by Dr. 
Koch. 

A glance through the programs shows 
these Americans: Gaul, Yon, 3: Fdmund- 
son, Stoughton, 2; DeLamarter, Dethier, Le- 
mare, Nevin, and 18 others not so well 
known. Which makes 32 American organ 
compositions, or about 14% of the total—a 
healthy indication that Dr. Koch is doing his 
share in the development of a native school 
of composers. 


Robert Elmore 


Concert Organist 


Management: Richard Copley 
113 West 57th Street New York 




















E. Arne Hovdesven 


Wittenberg College 


SPRINGFIELD OHIO 


JOHN M. KLEIN 


Mus. Bac., A.A.G.O. 


Broad Street Presbyterian Church 
Columbus, Ohio 


Julian R. Williams 
St. Stephen's Church 


Sewickley, Pennsylvania 






































Old First Booklet 

@ The First Presbyterian, New York, of 
which Dr. J. V. Moldenhawer and Willard 
Irving Nevins are minister and organist, has 
issued a 40-page 4x6 booklet giving an out- 
line of all services from Oct. 10 to Easter. 
The complete programs of six monthly 
musicales are included, up to March 13. 
Thus the oldest Presbyteria~ church in the 
city comes forward with one of the newest 
and best ideas as to how to make its services 
better known and better attended. 


Choir Newspaper—The Chirper 

® Vol. 5, No. 1, First M. E., Lancaster, 
Pa., is a 4-page 8 1/2 x 11 publication very 
neatly mimeographed, and filled with phil- 
osophy, wit, and live choir-notes. One sug- 
gestion is for a ‘comment box’ in the 
vestibule of the church, for those who would 
make suggestions for church improvement. 
A sample of philosophy: “Be a live wire 
and folks won't step on you.” 


FOR SALE 

Wurlitzer unit, Pedal 14 stops, Ac- 
companiment 23 stops, Solo 25 stops; 
9 stops on second-touch; splendid 
for professional teacher, ideal for 
practise. Suitable for small church 
or chapel. Economical buy. Merion 
Tribute House, 625 Hazelhurst Ave., 
Merion, Penn. 


140,000 PERSONS 


...menand women, die annually of cancer. Yet 
cancer, if discovered in time, can be cured... 
Purchase the label shown above, place it on your 
Christmas packages, and join the fight against 
ignorance and fear of cancer. Help spread our 
message by doing your part... 

WHAT YOU CAN DO TO HELP. send $1.00 to 

New York City Cancer Committee, 165 East 91st 

Street, for 10 labels and 1 year's subscription to 

the new publication “The Quarterly Review."’ 


FIGHT CANCER WITH KNOWLEDGE 
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LeRoy V. Brant 

@ and Marjorie Louise Fritzloff were mar- 
ried Oct. 9, at San Jose, Calif., and will 
make their home at 69 North 8th St. 


Gilman Chase 

@ has been appointed to Warren Avenue 
Congregational, Chicago, where at present 
he has a 2m tracker organ built in the 80's 
and directs three choirs. He is a Mus. Bac. 
of Oberlin Conservatory. 


Virgil Fox 

@ gave the dedicatory recital on the re- 
built organ in the First Baptist, Columbus, 
Ga. It was an old Hook & Hastings, re- 
built and enlarged into a 3m by Austin Or- 
gans Inc. 


Claude L. Murphree 

© of the University of Florida reports an- 
other record-breaking enrolment totalling 
3140. This is the second year for the 
special course in which Mr. Murphree gives 
fortnightly lectures on music appreciation to 
the entire sophomore class of about 700. 
“I am quite enthuiastic about the work; it 
seems to me its cultural potentialities are 
incalculable,’ writes Mr. Murphree. In 
addition to the music work, Mr. Murphree 
also conducts four ‘discussion groups’ meet- 
ing twice a week to discuss the other cul- 
tural subjects covered in the University's 
unusual course. 


Brick Church, New York 

® The last service in the famous Brick Pres- 
byterian in its 80-year-old Fifth Avenue 
structure was held Oct. 17. The congre- 
gation joins temporarily with Park Avenue 
Presbyterian till the new building is com- 
pleted on Park avenue at 91st Street. 


Marshall Bidwell 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 














Joseph W. Clokey 


COMPOSER—ORGANIST 
Pomona College 


CLAREMONT CALIFORNIA 











HUGH McAMIS 


Sherman Square Studios - 160 West 73rd St., New York 














North Presbyterian Church 


Laurence H. Montague - A. A.G.O. 


Recitals which display thes organ, and appeal to the people. 


4 Buffalo, New York 




















Lessons and Recitals 








HUGH PORTER 


99 Claremont Ave., New York 

















St. Luke’s Choristers 


Long Beach, California 
William Ripley Dorr, Director 


Current Motion Picture Recordings: 


“The Firefly” 
“Make a Wish” 
“The Prisoner of Zenda” 




















Pulpit 
Choral and Graduation Ap- 
parel. Fine materials, beauti- 
ful work, pleasingly low 
prices. State your needs. Cata- 
log and samples on request. 
DeMoulin Bros. & Co., 1145 8. 

Illinois. 


4th St., Greenville, 
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Frank Van Dusen 
® of the American Conservatory, Chicago, 
announces these pupils’ appointments: 

Virginia Beckley, First Christian, Gary, 
Ind. ; 

Ruth Brooks, First M. E., Glen Ellyn, 
Ill. ; 

Kenneth Cutler, Temple Sholom, Chicago; 

Charles Forlines, to the First Baptist, 
Wheaton, IIl.; 

Robert Griswold, Ingleside M. E., Chicago; 

Jane Hampton, First M. E., Elgin, IIl.; 

Mrs. Mable Weiger, teacher of piano and 
organ, Moody Bible Institute. 

The Van Dusen Club opened its season 
Oct. 11 in Kimball Hall, Chicago, with a 
musicale, addresses, and business meeting. 

The 4th Monday evening of each month 
will present Dr. Edward Eigenschenk in six 
Bach recitals, preluded with a pre-Bach pro- 
gram and then presenting Bach chronologi- 
cally. 

The 2nd Monday evening of each month 
will present various programs. Nov. 8 will 
be the 19th century German school. Others 
will be two on 19th century French, and 
one each on modern German, modern French, 
and American. 


Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Organist—Choir Director 


St. Mary’s in the Garden 


521 West 126th Street 
New York CIty 


ne Special course in 
Organizing and Training Junior Choirs 




















Clarence Dickinson 


MUS DOC. 
CONCERT ORGANIST 


Organist and Director of Music, The Brick 
Church and Union Theological Seminary; 
Director of the School of Sacred Music 
of Union Theological Seminary. 


412 Fifth Avenue, New York City 














Dr. Ray Hastings 
26th year at the 


Philharmonic Auditorium 
Los ANGELES 


CALIF. 


H. William Hawke 
Mus. Bac. (Tor.) 


St. Mark’s Church 
1625 Locust St., Philadelphia, Penna. 
Specializing in 
Services and Music of the Church 
Plainsong Instruction 


A. Leslie Jacobs 
F. W.C.S. 
Organist and Director of Music 
Wesley Methodist Church 
WORCESTER, MASS. 






































THE AMERICAN ORGANIST 
P. A. O. Notes 


@ The recent convention of the Pennsyl- 
vania Association of Organists was of such 
proportions as to take several pages of print 
to report all the events, but inasmuch as 
they are now all past and gone beyond the 
power of any reader to take advantage of 
them, T. A. O. will adhere to its wellknown 
policy of saving space on past events in 
order to devote more effort to things of con- 
structive value to all its readers. It is to 
be hoped that the participahts in and mana- 
gers of the next P. A. O. convention will 
be able to furnish these columns with com- 
plete detailed report for advance publica- 
tion, in which T. A. O. will give fullest 
possible cooperation. 

Election resulted in: 

Pres., Dr. William A. Wolf; 

Vicepresidents, H. Wm. Hawke, Arthur Jen- 
nings, Julian R. Williams; 

Sec’y, John F. Dougherty ; 

Treas., Charles E. Wisner. 

Dr. Wolf, who has always headed the or- 
ganization, asked to be relieved of office 
but the committee refused to grant his re- 
quest. 

The American recitalist cannot thrive if 
American audiences prefer foreign recital- 
ists; American composers cannot thrive if 
American players prefer foreign composers. 
Paul Akin ignored his fellow-citizens as 
composers; Catharine Morgan and Charles 
A. H. Pearson each gave one fellow-Ameri- 
can a hearing; Robert Elmore gave five 
American compositions a place on his pro- 
gram. We regret these interesting programs 
were not sent in time for proper advance 
publication in these columns. 

William Z. Roy, aged 66, died at his 
home in Lancaster, the middle of October. 
He had been. organist of Grace Lutheran 
23 years, Emmanuel Lutheran 8 years, and 
Temple Shaarai Shomayim 36 years (over- 
lapping). He was also locally active in the 
instigation and installation of new organs. 


Acknowledged 


© A total of 68 mimeographed sheets and 
48 printed pages of propaganda from Wash- 
ington, telling how magnificent the Roose- 
velt administration is, have been received in 
the editorial office since the last accounting 
on May 15. All of it was intended for 
publication. The scoundrels in Alberta, Can- 
ada, have even gone so far as to offer a bill 
compelling newspapers to publish in full any 
“statement” offered by certain politicians. 


Carl Adams 

®@ died Oct. 12 at his home in St. Louis. 
He was born in Germany, came to America 
in 1880, and had been organist in various 
Catholic churches for 71 years; he was 84 
years old. 


Arthur Rose 

@ died Oct. 20 at his home in New York 
after a long illness. He was born April 8, 
1863, in Diss, Norfolk, England, came to 
America in 1873, graduated from St. 
Stephen's College in 1883 with the B.A. de- 
gree, securing his Mus.Bac. there in 1905. 
From 1885 to 1891 he studied organ with 
Arthur H. Messiter of Old Trinity, New 
York. 

He was assistant organist at St. Stephen’s 
(now Bard College) 4 years and later served 
St. John’s, Barrytown, 3 years; his New 
York City positions were All Angels, 7 
years; West Park Church, 27 years; Central 
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Baptist, 12 years. He was a teacher suc- 
cessively in Callisen School, Hamilton In- 
stitute, and Trinity School, all in New 
York. He retired from professional work in 
1935 and is survived by his widow and ; 
sister. 

He has three hymns in the Episcopal 
hymnal and leaves some 30 anthems and 
services in manuscript. 


John Alfred Schehl 

® of Cincinnati died Oct. 10 at the age of 
80. He served St. Francis Church 33 years 
and St. Leo’s for the past 20 years. 


Antonio Yon 

@ died Sept. 24 at his home in Settimo- 
Vittone, Italy, in his 87th year. He was 
the father of two New York organists, Con- 
stantino Yon of St. Vincent Ferrer’s Church, 
and Pietro A. Yon of St. Patrick’s Cathedral, 
the world-famous recitalist, composer, and 
teacher. 








| Frank B. Jordan 


M. Mus. 


Illinois Wesleyan 
University 
Bloomington 














Edwin 
Arthur 
Kraft 


Recitals and Instruction 


TRINITY CATHEDRAL, Cleveland, Ohio 














Carl F. Mueller 
A.A.G.O., F.W.C.S. 
Montclair, New Jersey 
Central Presbyterian Church 
and 


Montclair State Teachers College 














Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 
Staft Organist, WRUF 





5 John V. Pearsall 


ORGANIST-CHOIRMASTER 
Arlington, N. J. 


Public School Music, Kearny, N. J. 











Organist-Director, First Baptist Church 











RECITALS 





ERNEST MITCHELL 


GRACE CHURCH, NEW YORK LEssons 
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John M. Klein 

@ has been appointed to Broad Street Pres- 
byterian, Columbus, Ohio, where he has a 
new 4-84 Moller in the church and 2-15 
in the Chapel; the chorus of 85 voices is 
directed by Herbert Huffman, a Westminster 
Choir School graduate. Mr. Klein, a Mus. 
Bac., graduated from the Philadelphia 
Musical Academy and Clarke Conservatory, 
and studied with Dr. Edward Shippen 
Barnes, Dr. Rollo F. Maitland, and Dr. H. 
A. Matthews. He spent the summer of 
1935 studying in the Mozart Academy, Salz- 
surg. He was formerly with Jerusalem 
Lutheran, Schwenksville, Pa. 

Philip Hauser 

® East 68th Street German Reformed cele- 
brated Mr. Hauser’s completion of 50 years 
as organist, Sept. 28. Mr. Hauser was born 
Sept. 30, 1870, in San Francisco. 


{G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 




















; Albert 
Riemenschneider 


Director 
Baldwin-Wallace Conservatory, Berea 


RECITALS 
INSTRUCTION and COACHING 
MASTER CLASSES 


10,001 Edgewater Drive, Cleveland, Ohio 

















Junior Choir Lecture and Training Courses 


Edith E. Sackett 


B.M., 4.A.G.O. 


Minister of Music 


Christ Lutheran Church 


Baltimore, Md. 





Faculty 


Westminster Choir School 
Princeton, N. J. 


SCHREINER 


Organist at 
University of California 
at Los Angeles 


The Tabernacle 


Salt Lake City 


Harold Schwab 


LASELL JUNIOR COLLEGE 
UNION CHURCH, WABAN 
Organ—Theory—Pianoforte 
95 Gainsborough Street 
BOSTON, MASSACHUSETTS 
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EVENTS FORECAST 


for the coming month 


November 


Nashville: Nov. 16, Palmer Christian re- 
cital, Vanderbilt University. 
Plainfield, N. J.: Nov. 7, Palmer .Christ- 
ian recital, Crescent Avenue Presbyterian. 
Radio, WQXR, Nov. 1, 15, 22, 29, 8:00 
p. m., Dr. Henry F. Seibert recitals from 
Aeolian-Skinner Studio, 1550 kc., 1000 w. 
Radio, WQXR, Nov. 4, 11, 18, 25, 8:30 
p.m. C. A. J. Parmentier playing pro- 
grams on the Hammond electrotone. 
Rochester, N. Y.: Nov. 14, Palmer 
Christian recital, University of Rochester. 
West Point, N. Y.: Nov. 21, 2:45 Fred- 
etick C. Mayer recital, Cadet Chapel. 
White Plains, N. Y.: Nov. 14, 4:00, 
First Baptist, junior-choir festival, Mrs. 
Elizabeth B. Cross, organist. Oct. 31, 4:00, 
Verdi’s ‘Manzoni Requiem” to open the 
season’s musicales. “I wish you could hear 
what a volunteer church choir can do when 
they make up their minds to it,” writes Mrs. 
Cross of the prize-winning choir. 


Walter Baker Programs 
@ The full list of musicales in the First 
Baptist, Philadelphia, Sunday evenings at 
8:00: 
Oct. 10, Mozart’s Requiem 
24, Bach’s A Stronghold Sure 
Nov. 7, Mendelssohn’s Hymn of Praise 
21, 28, Do., Elijah 
Dec. 12, Handel’s Messiah 
19, Saint-Saens’ Christmas Oratorio 
26, Candle-light pageant 
Jan. 23, Brahms’ Requiem 
Feb. 20, Franck’s Mass A 
March 6, Rossini’s Stabat Mater 
20, Dvorak’s Stabat Mater 
April 10, Handel’s Messiah 
15, Dubois’ Seven Last Words 
17, Handel’s Messiah 
May 1, Miscellaneous resume 
The church has printed a 4-page leaflet 
announcing the entire series, with photos of 
the six vocal soloists, and brief notes on 
each musicale. 


Dupre Bookings 

@ LaBerge Management report the follow- 

ing additional bookings for Marcel and 

Marguerite Dupre, in addition to those list- 

ed on October page 356: 

Oct. 25, Cumberland Md. 

Nov. 1, Mount Vernon, Iowa. 

Dec. 3, Brooklyn, N. Y. (Tompkins Ave 
Cong., evening recital.) 

Dec. 7, Groton, Mass. 


Have a Josef Hofmann Program? 

© If you have a copy of the program of the 
first concert given by Josef Hofmann in 
America, 50 years ago in the Metropolitan 
Opera House, New York, and are willing 
to part with it, communicate with the re- 
citalist’s son, Anton Hofmann, c/o Curtis 
Institute of Music, Philadelphia. 


Composition for Chorus Wanted 

© Franklin Institute, Franklin Parkway at 
20th St., Philadelphia, wants a choral com- 
position, not longer than four-minute per- 
formance time, on an original text devoted 
to ‘Benjamin Franklin, printer, scientist, 
patriot, and statesman.” Contest closes Jan. 
1. The winner will be given “all royalties 
for the music, broadcast, and recording.” 














FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music chicago, Illinois 
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Correction 

© Through a misunderstanding it was stated 
in September T.A.O. that William Roche had 
been appointed to a church in Guelph; the 
appointment was as summer substitute, not 
permanent. Sorry. 


Pirro's Bach Wanted 

® T.A.O. is still trying to secure a second- 
hand copy of Goodrich’s translation of the 
book by Pirro on Bach. Please address 
T.A.O. if you have a copy you are willing 
to sell. 


Dallas, Texas 

© The Dallas News, Oct. 3, devoted three 
columns and seven pictures to the organists 
and music of Dallas churches. 


Rome, Georgia 

® George Lee Hamrick played the opening 
program on the Hammond electrotone in 
Mount Berry Boys’ School, Oct. 14. 


Teaneck, N. J. 

@ Dr. Henry F. Seibert was guest recitalist 
Oct. 3 for the dedication of the Aeolian- 
Skinner in Grace Lutheran Church. 


Ernest Arthur: Simon 


Boy VoIcE TRAINING 
CONSULTING CHOIRMASTER 
Choirmaster-Organist, 
Christ Church Cathedral 
Address: 

Christ Church Cathedral House, 
Louisville, Ky. 























JOHN 
STANDERWICK 


Recitals — Instruction 


Bethel Presbyterian Church 
EAST ORANGE, N. J. 














Firmin Swinnen 


Recitals 
Veale Road, R.F.D. 3 


WILMINGTON DELAWARE 


Thomas H. Webber 


A.A.G.O. 














First P a 
Churc 
NEw CASTLE 


PENNSYLVANIA 


Wm. E. Zeuch 


Organist-Choirmaster 
First Church in Boston 


Boston 














Mass. 
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(*See advertisement elsewhere in this issue.) 
ATHEY, Edith B. 
Francis Asbury M.E. Church South; 
The S. H. Hines Funeral Home; 
Washington, D. C. 
*BIDWELL, Marshall, 
BIGGS, E. Power 
51 Brattle St., 
CHENEY, Winslow 
10 West 58th St., 
*CLOKEY, Joseph W. 
Pomona College, Claremont, Calif. 
COOPER, Harry E., Mus.Doc., F.A.G.O. 
Meredith College, Raleigh, N. C. 
*DARNELL, Grace Leeds 
*DICKINSON, Clarence, Mus. Doc. 
DORR, William Ripley* 
OUNKLEY, Ferdinand, 
Temple Sinai; 
Prof. of Organ., Theory & Composition, 
Loyola University College of Music; 
1915 Calhoun St., New Orleans, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago, Ill. 
ELMORE, Robert 
130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 
Wilson College, Chambersburg, Pa. 
FISHER, Wayne 
2405 Auburn Ave., Mt. Auburn, Cincinnati, O. 
FOX, Virgil 
1316 Park Ave., Baltimore, Md. 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester, New York. 
GOLDSWORTHY, Wm. A. 
234 East Ilth St., New York City. 
HARRIS, Ralph A., M.S.M., F.A.G.O. 
Org.-Choirmaster, St. Paul's Church, 
157 St. Paul's Place, Brooklyn, N. Y. 
*HASTINGS, Ray, Mus. Doc. 
*HAWKE, H. William, Mus. Bac. 
*HOVDESVEN, E. Arne 
JACOBS, A. Leslie, F.W.C.S.* 
JONES, Wm. H., A.A.G.O. 
Director of Music, St. Mary's School; o— 
Choirmaster, Christ Church; Raleigh, N. 
JORDAN, Frank B., M.Mus.* 
KLEIN, John M., Mus.Bac.* 
*KRAFT, Edwin Arthur 
Trinity Cathedral, 
*LaBERGE, Bernard R. 
2 West 46th St., New York City. 
LOCKWOOD, Charlotte 
Murray Hill, New Jersey. 
LOUD, John Hermann, F.A.G.O. 
Recitals, Instruction; 
Park Street Church, Boston (1915); 
9 Denton Road West, Wellesley, Mass. 
*McAMIS, Hugh 
McCURDY, Alexander, Mus.Doc. 

Curtis Institute of Music, Philadelphia, Pa. 
MIRANDA, Max Garver, Mus. Bac. A.A.G.O. 
Dir. Mus. Dept. and College Org., 
College; First Presbyterian Church. 

Residence: 931 Church St., Beloit, Wis. 
*MITCHELL, Ernest 
MUELLER, Carl F., F.W.C.S.* 
*MURPHREE, Claude L., F.A.G.O. 
*PEARSALL, John V. 
PEASE, Sibley G. 

Resident Organist, Elks Temple; 

Associate Organist, Angelus Temple; 

Res.: 322 S. Mansfield Ave., Los Angeles, Calif. 
POISTER, Arthur 

University of Minnesota, Minneapolis, Minn. 
PORTER, Hugh 

99 Claremont Ave., New York. 
*RICHARDS, G. Darlington 
*RIEMENSCHNEIDER, Albert 
SACKETT, Edith E., B.M.* 
*SCHREINER, Alexander 

Univ. California, Los Angeles, Calif. 
*SCHWAB, Harold 
SEIBERT, Henry F., Mus. 

Lutheran Church of ‘the Hol Trinit 

Central Park West at 65th Street, New York. 
*SIMON, Ernest Arthur 
SIMPSON, Guy Criss 

Concert Organist 

University of Kansas, Lawrence, Kans. 
*STANDERWICK, John 
*SWINNEN, Firmin 

Veale Road, R.F.D. 3, Wilmington, Del. 








Mus.Doc, 
Cambridge, Mass. 


New York, N. Y. 


Cleveland, Ohio. 


Beloit 


THOMPSON, Van Denman, Mus. Bac., F.A.G.O. 
De Pauw University, 
Greencastle, Ind. 
VAN DUSEN, Frank, Mus. Bac. 
*WEBBER, Thomas H. 
First Presbyterian, New Castle, Penna. 
WEINRICH, Carl 
77 Jefferson Road, Princeton, N. J. 
WESTERFIELD, George W., F.A.G.O. 
AS Representative Spencer steel “Orgoblo" 
(see adv.); installations, service. 155 Bain- 
bridge St., Brooklyn, N. Y. JEfferson 3-8010. 
WHITE, Ernest 
145 West 46th St., New York. 
*WILLIAMS, Julian R. 
St. Stephen's P. E., Sewickley, Penna. 
YON, Pietro A. 
853 Carnegie Hall, New York City. 
*ZEUCH, Wm 
First Church in Boston, Boston, Mass. 








CONSERVATORIES 








CURTIS INSTITUTE OF MUSIC 
Rittenhouse Square, Philadelphia, Pa. 
GUILMANT ORGAN SCHOOL, 
12 West 12th St., New York City. 
OBERLIN CONSERVATORY 
Oberlin, Ohio. 
SCHOOL OF SACRED MUSIC 
Union Theo. Seminary, New York City. 
WESTMINSTER CHOIR SCHOOL 
Princeton, N. J. 








PUBLISHERS 








BIRCHARD, C. C. Birchard & Co. 

221 Columbus Ave., Boston, Mass. 
FISCHER, J. Fischer & Bro. 

119 West 40th St., New York City. 
GRAY, The H. W. Gray Co. 

159 East 48th :, New York City. 
SUMMY, Clayton F. Summy Co. 

321 's. Wabash Ave., Chicago, Ill. 








TAO DIRECTORY 








AMERICAN ORGANIST, THE 

Richmond Staten Island, New York, N. Y. 
BARNES, Dr. Wm. H. 

Associate Editor, Organ Department, 

1100 S. Wabash Ave., Chicago, Ill. 
BRANT, Leroy V. 

Contributor, Church Department, 

The Institute of Music, San Jose, Calif. 
DIGGLE, Dr. Roland 

Contributor, Review Department, 

260 S. Citrus Ave., Los Angeles, Calif. 
DUNHAM, Rowland W. 

Associate Editor, Church Department, 

University of Colorado, Boulder, Col. 
JACOBS, A. Leslie, F.W.C.S. 

Contributor, Church Department 

Wesley M. E. Church, Worcester, Mass. 
ORGAN INTERESTS INC. 

Richmond Staten Island, New York, N. Y. 
SCHMINKE, Dr. Oscar E. 

Contributor and German Translator 

50 Rockland Pl., New Rochelle, N. Y. 
VOSSELLER, Elizabeth Van Fleet 

Contributor, Children's Choir 

110 Main St., Flemington, N. J. 











Where is Yours ? 


The finest names and prod- 
ucts in the American organ 
world are listed on this page. 
lf yours is not among them, 
why not? Want to be among 
the unknown? or the well 
known? 



































BUtitctpbDeER 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: 677 Fifth Ave., New York City 
Res.-Studio: 689 Fifth Ave., New York City. 
Factory: Boston, Mass. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York: 522 Fifth Ave. 
ESTEY ORGAN CORPORATION 
Brattleboro, Vermont. 
New York: 5 West 52nd St. 
HALL ORGAN CO. 
Main Office: West Haven, Conn. 
Chicago: 615 North Fifth * caiaee 
New York: 67 East 89th S$ 
HILLGREEN, LANE & CO. 
Main Office: Alliance, Ohio. 
New York: G. F. Dohring, 225 Fifth Ave. 
KILGEN, Geo. Kilgen & Son Inc. 
Main: 4016 N. Union Bivd., St. Louis, Mo. 
Boston: 20 S. Atlantic St. 
Charlotte, N. C.: 938 Berkeley Ave. 
Chicago: 418 Wrigley Bidg. 
Denver: 856 Harrison St. 
Detroit: 19,657 Andover. 
Los Angeies: 150 Glendale Blvd. 
New York: 109 West 57th St. 
Salt Lake City 165 Edith Ave. 
San Antonio: 102 Dilworth Ave. 
Seattle: 4212 Phiney Ave. 
MIDMER-LOSH INC. 
Merrick, L. 1., N. Y. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago, lil: 332 S. Michigan Ave. 
New York: Waldorf-Astoria Hotel. 
Philadelphia: 91 Union Ave., Lansdowne. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois. 








Maywood. 








ARCHITECTS 


BARNES, William H., Mus.Doc. 

1100 S. Wabash Ave., Chicago, ‘Ill. 
ELLIOT, Robert Pier 

118 West 57th St., New York. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, 

(Associated with Wicks Organ) 
RICHARDS, Emerson 

Atlantic City, N. J. 
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CUSTODIANS 


DELOSH BROTHERS, 
Guaranteed used organs, tuning, maintenance. 
35-08 105th St., Corona, N. Y. HAv. 4-8575. 
DOHRING, Gustav F. 
Edgewater-on-Hudson, N. J. 
HOLBROOK ORGAN CO. 
64 Revere Road, Quincy, Mass. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine Ave., New York City. 
RASSMANN, Ferd 
1100 Fifth Ave., Asbury Park, N. J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, repaired; yearly 
contracts; Blowing plants installed; etc. 
1442 Gillespie Ave., New York. WEst. 7-3944. 











EQUIPMENT 





Amplification, see Rangertone 
Blowers, see Spencer-Turbine 
Combination-Action, see Reisner 


DEAGAN, J. C. Deagan Inc. 

Percussion instruments. 

4217 Ravenswood Ave., Chicago, Ill. 
Electric-Action, see Reisner 
Electrotone, see Rangertone 
ivory, see Reisner 


“ORGOBLO," see Spencer-Turbine 
Percussion, see Deagan 


RANGERTONE, INC. 
201 Verona Ave., Newark, N. J. 
Recording, see Rangertone 


REISNER, W. H. Reisner Mfg. Co. Inc. 
Action parts of all kinds 
Hagerstown, Md. 


SPENCER TURBINE CO. 
Blowers, 
Hartford, Conn. 





You don’t get more business 
when you don’t even try 








— 





| The finest organs in America have been built and are 
being built by organ builders who regularly advertise in T.A.O. 
—check them over in your own mind and see that it’s true. 

| The finest new organ literature by American composers 
is being published or has been published by publishers whose 
advertisements are appearing in T.A.O.—check that too. 

| The finest concert organists in America, those who have 
been getting the most engagements, regularly seek for more 
engagements through their advertising in T.A.O. 

| The finest conservatories in America for organists are 
using the advertising pages of T.A.O. Need we name them? 
Alphabetically: American Conservatory, Curtis Institute, Guil- 
mant Organ School, Oberlin Conservatory, School of Sacred 


Music, Westminster Choir School—and nine summer schools. 


We can’t get increased business when we show no interest in getting 
it, and we can’t get much even then if we’re still unknown. Prosperity 
can’t be gotten on a wish-bone; it must be worked for, and earned. 











cAdvertise to the Influential 


THE AMERICAN ORGANIST, New York, N. Y. 


0-11-399 











Detroit, Michigan 
Feb. 22, 1937 
Geo. Kilgen & Son, Inc., 
St. Louis, Mo. 
Gentlemen: 

I wish to congratulate you on the 
magnificent organ installed recently 
by your firm in the Shrine of the 
Little Flower, at Royal Oak, Michi- 
gan. 

The perfect ensemble of its tonal 
qualities and resources is unsurpass- 
able. The voicing in all the different 
divisions of the organ is superb. The 
diapasons are wonderful, the strings 
are so real and quick of response; 
the reeds, by the clarity of attack 
and alertness of speech, together 
with the tremendous scope of the 
mutations, will make this organ an 
outstanding instrument. 

The two consoles (duplicate) in- 
stalled at the Shrine are gems of 
perfect mechanism in every detail. 
The four divisions in the gallery 
organ are as classic, as one would 
expect, while the two divisions in 
the sanctuary organ will fill all the 
demands of the Liturgy of the 
Church. 

Sincerely, 
(Signed) D'Avignon Morel, 
Organist. 





Kilgen A 
ros, Organs 


The large Kilgen Organ in the Shrine of the Little Flower, Royal 
Oak, Michigan, has been completed in the church. This organ, 
with its 4 Manual Gallery division and 2 Manual Sanctuary division, 
with its two 4 Manual consoles and its 91 ranks of pipes, is one 
of the most complete organs in the United States and is one more 
instrument that adds to the long list of conspicuously fine Kilgen 
Liturgical Organs. 


We have the privilege of printing herewith a number of com- 
ments regarding this organ. 


Royal Oak, Michigan Royal Oak, Michigan Oct. 1, 1937 


July 3, 1937 


Mr. Eugene R. Kilgen, Vice Pres., 
Geo. Kilgen and Son, Inc., 

4012 Union Blvd., 

St. Louis, Mo. 


My dear Mr. Kilgen: 

I wish to take this occasion to 
thank you for the personal interest 
you have manifested in the organ 
which your company installed in the 
new Shrine of the Little Flower. 

Your workmanship was excellent, 
your material honest and the gentle- 
men who represented you were most 
conscientious. Please convey to all 
who had a part in the construction 
of this organ my appreciation of 
their cooperation and skill. 

With kindest regards, I am 


Sincerely yours, 
(Signed) 
(Rev.) Chas. E. Coughlin, 
Pastor 
Shrine of the Little 


Flower. 


Mr. Eugene R. Kilgen, 

c/o Geo. Kilgen & Son, Inc. 
St. Louis, Missouri 

Dear Mr. Kilgen: 

Now that the organ in the Shrine 
is completed, I want to congratu- 
late you on the really magnificent 
work that you have done. 

You have complied in every way 
with the contract and have built an 
organ for us that not only is per- 
fectly proportioned to our auditor- 
ium, but its tonality and design make 
it one of the finest organs for the 
accompaniment of Catholic Liturgy 
that has ever been built. 

The selection of scales and wind 
pressures has been done with such 
infinite care and discrimination and 
the voicing of all registers is so 
superb that the result is an instru- 
ment of conspicuous tonal artistry in 
which individual stops have the ut- 
most beauty and the ensemble has 
cohesion, dignity and power. 

It has already won the enthusiastic 
praise of many prominent musical 
authorities and thousands of visitors. 

I believe that in this instrument 
you have built one of the really 
great organs of all times, and be- 
cause it is a genuine work of art, 
its tonal beauty will long endure in 
the minds of those who have been 
privileged to hear it. 

I wish you continued artistic 
success. Sincerely, 

(Signed) Cyril Guthoerl, Organist 

Shrine of the Little Flower. 


The Kilgen Brothers and the Kilgen Organization acknowledge 
with grateful thanks these words of appreciation, and are deeply 
grateful for the many enthusiastic comments on this organ. 


Geo. Kilgen & Son, Ince. 


Established U. S. A. 1851 


St. Louis, Mo. 
Philadelphia ¢ 


4012 Union Boulevard 


New York © Los Angeles ©@ Chicago © Detroit ®@ Cincinnati 











